























































































































































































































. sonversation of the pope and the inquisiter, showing |
Galilei waiting in an antechamber waiting for tha srrival
of the pope for a private sudisnce, expecting s promised
to bawe his sclentific evidenes thoroughly emmmined
before the sesaion., With Galilei ashowing open signs
of physicsal weaknass and of discoursgeent and intimide-
tion at the sound of the ahuffling feet of countless
esdlesinstios] digniteries come %o condemn him, one of
his m romaries: | =

o8 muss f ihn soin, was ea DU cinen msom wek,

dar vor der aintflut einen frdh, mmm

erwartate ugd demn kem ein e Lragen und

“kem eln unendl guns \mﬁ davaus warde d:l.n

aintfiut, nicht?
Mmpmm»mmmw, Gﬂmmmmn
the vietin of betraysl, overshelmed by ferees too great
for him to have izagineds In eliminating this helf-scene,
the finsl version drives toward a sharpew interpretstion
of Galilei's cese; he is not to apresr as the victin of
othars, but others will sppear es thw vietins of his Law~
traysl. Thus Bracht had ¢xsotly reversed his Jjudgment of
the case.

e eq:uulatm acens, whils not exactly identical,
ghows only subtle revisions under this heading. Of the
following sentences in the finel vemsm. '

ANDREA: Sie werden ihn umbring ‘*‘ 33
werden nﬁ.:m zu Enda gammm, (132},




the seeond is an addition, Here Brwiht ia subily

baiting the sudience, holding out in Federzeni's munm .

of reply, “wverstollen: Meinst 437" 4the hope that Galiled

will reesnt in order to ceuplete the Dlscorsde It is

g subtle provocation to the gudience to build up the

wmew thic® whieh Andres will procleim in the follewing

am; m the first version Brecht’s own thinking wae

not wr: & #01id enough footing to allow such a provocationm.
The next scene contains the moet lmportant revisions

of ally centrel soeng thase ia the atruoture. In the

v at version, a8 was seen in matw deteil in the |

neaam ahapter, Galileil bad in Virgﬁ.ma’a presente 4ine

,ma nizself end expelled hinself from eelence, and en

after Virginia had left, he proceeded to the matter of

the manuseript, after vhich his tone lightened snd brigh-

tened gonsiderablys But in the final versien the order of

those vitsl ¢lements, condexmgtion end smugile, is reverasd.

By means of this sctuslly very slmple inversion, a soens
#0 inherently unstsdle that it became sentimentel (Andrea‘s

tesrs) wes turned into what is probably the most severe and

mirdorous eritique of the present state of civillsatien
which the Breeht-opus has to offer.

In the first version, Gelilei's self-condemnation hed

been metiveted ontinrely by the news of the scientific and
socisl eatastrephe caused by the recsntetism. When Andres




sgainst himself and becomes almost benigne But in the
final version, the report of the secial catsstrophe
(which has slso been considersbly sharpened, perticulardy
in its refsrence to Descartes) elicits from Galilei
nothing but defenaive provocstion (se in "Neine Oberen
sehen painar seelischen Wiedepgesundung mtm*} or the
attemhp to salvoge something positive out of the resante-
tion's effects (as in "Leider gibt es Linder, die sich
der Obhut dey Kirvehe entziehen. Ish fWpohte, dass die
verurteilten Lehren dort weltergefrdert werden") o slse
long end painful silences. Then Virginia leaves, o
rather, Galilei throws ber eut; she has been present
only during an extrensly hostile serles of intershanges
revesling to her only that Andrea is Gelilei's enemy.
And then, with extreme difficulty, battling ageinst hiwe
self with every word, out of vanits, with trus cowprdice,
end m a naaty tone (see horeto Breeht's stage &imatiam)m'
MM revenls w exigtonce of the manuatript copye
At once ‘and withsut tears or the least "provocatien™ (u |
in the first version) Andree snatches the munuscriph out.
ot s.u h&ﬂns plaoss With the foundations of & new phiysicas
-mmim, he mmﬂ;mma constauiet a new ethie
m Gelilel, momentarily interested, lets him pudld
stons after stons on his edifiee, up to the very %ep:




Sis in einer Cloriole won Fewer saf dem
mm gaendet, wiren die ondern dle

m.em gewssen. (149)
ia had been the crux of the first version, to show
that Galiled's defest at the henda of the ingmisition
was converted into a viclory by means of the smuggled
mamsoript. But at this point Galiled cuts Andrea off
mwmmmmmeﬁmummomm
eurg. "Sie sind dle Sleger.® With thet, the hopeful
vigion at the @At of the Tirst wversien has been demolished.
Spesking seademically, his hende i‘@iﬂ&d ovar his delly,
Galiled reviews his case peint for point, leaving no
retionalisations, 1o metephysical hymne, ne lyrtesl
glosses, no aynbolis fogs wwexaningd or intact. The self-
 eonde tion 48 & condemnatien of the "new ethic® and tims
of the manuserdpt; sll avenues of escmpe back to the |
Piret yersien have been conscquentiaily out off,

In other.weys alse the scené has heen sharpened.
Instesd of reading Mentaigne (or in a variant, the pasange
Prom the Discorsi sbout the lavge and small machianea) to
Galilael, ‘V‘irginia roads sontences fyom the scriptures o
which Galiled ia obliged te dictate a coumentary showing
s somplete subserviense to the sccisl policies of the chureh,
in sppewition to his convictions of the first scenes The
whole "nenuseript~fetishien™ of the first version, with
broad-shouldered proleterian agent, ocilist's exmminastien,




and the clokesnd-dagger suspense:have been sliminated.
Logleslly, the friendlineas of both greeting and perting

of teacher and pupil in the first version has been re-
placed by mutus) cold hostility st the bagiming end, for
Gglilei ourt impatience, for Andres repulsed fascinatien,

at the perting. Brecht had followed all of the implicstions
of the firat vorsion %o their logicsl donclusions snd than
put these in the mouth of Andrea in the Lform of the "new
ethie,” delivering through Gelilel a pitiless hiatorical
eritique of the ehistoricsl, unhistorical conclusiens of
the first versien. By penotrating fully inte the historiesl
reslity of his subject matter, he had exadtly reversed his
awliar odgment . _

Consequently, wmﬁmwmmmmuh
resolved in a diffevent manners Of the mixture of 6 Laphr~
amammzmmmh affivmed the new age in the 1938
version, sll that survived into the Amorican versisn was:

Yell.~~This age of ours turned out to be a whore,

e Tered mharenygy T e ok
125

The mmmmm imsgery hed been eliminated both because
4t was fallacious, held out felee hopes, and baceuss it

wes no doubt & reference to Nasi Germemy, which by that time
wan 00 longer quita so Naxi. Hlood-gpattered whors wes
perhapa too axwwagém an image, but sscentislly accurate.
Howover, in the final Germen veraliom, gll that remsined

of even thet imsge was one word, "Pesh.” According to




Brecht's colleborator and diseiple, K¥the Rtlicke, the
basis for this somewhat cryptic one word is given in |
Galilei‘'s self-condemmationy *"die Mihe und der Spass,
ele sufmfinden, bleiben dem Leser.**2% But it is not
necessary te engege in @ litorary treesure hunt in order
te Pind the secret olue whioh, with perhaps too much of
the List der Versmnfi, ehe has concesleds The entire
self-condemmation is in itsedf the deweription of the

way in which g new sge began, and of iis essentisl ahawe*
 terigtics. It 48 8 description by the Founding father eof
modern science of that period which the "children of the
selentific era” are privileged to be sbile %o osll the present.

Teh kenn mir nicht denicen, dass % nirderische
Anslyse des letste Wort asin wird (184)

 he was expressing snother historicsl truth. Despite that
| murdercus snslysis, the new ers which preduced the atomic
bomd snd used it is the era founded on Gelllel's soolisl
fatlure and his scientific contributismy the new ere is
the era founded on Andrea’s new ethie. It is not quite
the same new era nor the sz new ethie which CGaliled had
 procleimed in the first seens of the play, but nevertheleas,
dogh, 8t 48 & new w2’ |

By edding $0 1t in 1945 & few lines of verse, Brecht
sonpletely inverted the mesning of thé final scens, in which
Andrea erosses the border. Without the verses, it roads




1i{ke & tadlem: on "Truth escsping from Oppres -
with the verses the pavspective is inverted: “"Truth
eacaping from the Oppressed.”®

¥ir, die wir wissenaduret M
Br und ich, wir blisben v, {(188)

Pinally, even that wes too ambiguous a sonclusioh after
the resounding climex of the previoun scens) Dreeht
exitted this scens from the pgrtmn tuhm '

11T,

If 1) penetrotion into the historicsl reclity,
or in differant words, the thoroughly historicsl viaion
of the 1ife of Galilei sllowed Breeht 1o come to different
end cloarer conglusions sbout the progessés whish lay at
the fo tien of & new era, it alese allowed him to come
to grips with envther problem which had plagued the first
version, namely the motivation of Galilei's asctionss
Gelilei's motives in the firet veralon, up te the ressnte~
tion, were atralghtforwardly politicel. Te usher in a
new order of society, & new sge, he needed {o prove the
Copernicen hypothesis. Do prove that hypothesis, he needed
tims. To win beck the time wested instructing the Deppeges
and Marsilis, he needed the monay they brought in. To ged




the money, he plagiardized tlw tolescopy. With the tele-
soops he made dissoveries which demenided move time. To
gain more time, he moved to Florenca. Whan the papal
decres mads Murther publicetien luposalble, he kept

quiet until the politically epportuns mement whieh,

perhsps a la Keuner, he Inew would errive. With a nmew
pope dbut wiih the deoves still in effect, he put pressure
on the pope from below by populariging his teachings.

Then, the first vevsion has i3, inexplicebly everyone
sbandoned him (1.2 the "artillericfoldzevgmeister®), the
pope refused o see him, =nd he recsnted. But why did

he reecent? 'm that question the first version was not

gble % give a patisfoctory snewer. The explenations
*irpepistible armments of the inquisitlon® ex "threst of
desth” are not only inherently unclesr, not only doudly
suspect in view of Virginia's presence, but elearly contrs-
dlet Galilei's esxlier consistently politicsl behaview.
Nowhare in the Tirst version is there & hint that Galiled
might be a physicsl coward. JNev, if it s eorrest to
believe that Preeht in 1038 intended to ixmpart & lessen

in tactice to the Cerman exiles snd therefors hed in mind

s perallel betwesn Galilei end the Germen amti~fascists,
would such @ motive have been thinkeble ®® 1f on the other
hend Breoht choss the only remaining slternative, that
Galilei's resentstion was sn intentionsl end deliberate set




of cunning designed te sllow ctmplotion of the menuseript
which would found & new eve of ascionce, them Brosht
collided with the historical fast thet thst sct had hed
wataﬂmhiu oonsequences. JShe manngr in which Breeht
in the firet version was able te dridge this dilemms
after the recantatl on hes boen swen. However, heving
re:od & "gymbelic fusion® of this polavity afler
cecantation, Eresht found his comwbediotdon. plit . ..
at the other ond, befors the resantation. m with his
"happy end* he meneged to recontile the entegonistic
seguenges of the act, the poasible motiveg of the aot
rengwed their internscine warfare. Glven the requizrenents
of the *heppy end,” neither cowardice noe gumning were
asoeptoble motivese Therefore the smbiguity of Calilai’s.
explanation end its double sibiguity in the presence of
Virginia were not secidentsl oversights or ahance Tlaws,
vut entirely necossary and indispensable sonstruetiens.
Leaving the motives hanging tensely in nidsir was o nscess-
ary means of upholding the "happy end.” Having shamdoned
conoretensss after the sct, Bresht had o shandon it befuce
the eft also.

When the atomle boub explodsd Erecht's “heppy end,”
the mmbiguity of motive oould be dimpenecd with. Thw cete-
sirophie conscguenses of the recantetion noved inte the
foreground, the marmaeript amgele hed lost its fescinatiomg
his sudience was no longer composed of fragments of the de-
feated Cerman Left, and eumning as o motive Por the reeantation




hed completely lost its point, and, of course, its
commendebilitys. PBrechi was thus shle openly te declare
the other motive, physical cowardice, end %0 concentrate
on its It would be necesssry to review the figure of
Galilel in the light of this fNeshly weskneas of hisg
thus Brecht introduced slememts of fleshly weskness into
mwlar a1l of Gelilel's motives. The logical mamner of
mmlwhing this teak was 50 make of Galilel m penpunlist,
a prey to the delichta of ths flesh. But Bmeht, in a
stroke of genius and of biographical ascuracy went one
step further. He sizply ignered the supposed mind-bedy
dusldan which had formed the mainetey of Ruropsan poyshe=
logleal phitlosophy since Descsrtes by showing Caliled as
pmy'haﬂ’s_"ta tho delights of the flesh end the delights of
the mimd. Brecht used Galilel's sensuslity to motivate
not enly his fleshly weskneas but slse hia intellectual
powers | | |

Sensuslity had net baea absent from the 1938 versiem,
but hﬁﬁ Yelken no part in the chain of motivetion. Ae a
rosult of the revision, senguslity is not only on element
in every decision which Gelilei mskes or does not meke,
but hos come to permeate hia thought to » warked degree.
For example, the firet seene in both versions shews Gali~
1a4 washing and breekfasting and in both versiocns econtains
the demonstration using sn spple, the subtle dilemme for
Andres, But elreedy towsnd the end of the first acens,




‘sm addition to the 1038 text emphasizes Celilei's senm-
ﬁ.bmefminﬂz m@mwmam«“wmm
is, he uses the exemple of a women nuraing her child at
the breast) does the milk flow from women te child ov

from ohild 6 womsn? This example is only ens of the
great number of instences {meny of them additlens o the
1938 text) in which milk sppeers in the play, both as

a simple materiel necessity end as o object of sensual
gratiticotion, Galilei never distinguishes between the
two 'gnmwmi;' for him sensual pleasure is a material

necassity.

- AB early a8 the third seens, muauty besones &
part of Galilei's motivation. Justifying to Sagrede his
plaaiariw of the telesdope, Oalilei cites need of NOTIRY
‘smd time (as in the first version); but something has been
added to the text:

nd desm, ich keufe gern Bichey, aleht nur Gber

m’ ﬁ%ﬁzﬁ o mathidig, Bl guien

Ap sdditien §& sleo the following very iuportent line:

goh&rt zn den aatan Vergntigungen
sﬂm:' mnaﬂhl REsnn «

And Gslilei's move to Flovense, in the first version due
golely 49 nesd of tive, has in the final veraion becows
motivated partly by sensusl considerations:

Und ich will Me Fleisehtdyre- (43)
Nothing shows meve olesrly Gslilei's identificotion of




scignte with sensusl plessure then his treatuent of the
mmtm.wmieim in the next seene. As Sgrtl asys
in the operning mpeech, she hed sdvised him to foed them
a deeont sugper before procesding te his cbservations,
but mo, he said, he had something eles for thems Calilst
thinks that the pleasire ¢f discovery will be sufficient
plec-irg for the sssdemicisns in ons evening. The gcens
thus shews net only their studborn i rance, but their
sensual perversion when compared to Galilei's universsl
capscity for taking plessure. The fact that the perd
of Sarti's speech coling with the Gesent meal is wn eddi-
tion o the 1988 text shows with what cemsequentisl subte
lety Bresht reviced the play in order %o show Gelilel as
Bensurll .
ﬁcmmmm«mmﬁwmamnmw,
s the pleme-scens shows. thmm:mmm
etty bec i+ of his sensual Mm, but he does Xnow
that 4f by leaves now, all hip earlier discoveries will
have besn in vain and he will heve $o stert mnew. Thua
the seene clso shows Galiled’s eapacity for physical haro-
ism, but this 1s herolam in the grip of his passion fer
sofente: Sensuslity is alse very smeh present im this
scens. Sarti remains behind alee, fn order io aosk his
w9sley when Sarti becomes 111 snd Galilel hes nothing to
drink, i old woman from screas the atroet sete a pitehsr
of milk before his door, 6o that Galilei is not forced into




an ssostic existence which might amm his coursge
bayond its limites

Additions of sensusl olements continue in the seventh
stene with the imtrodustion of Lovenso a1 Hedicia' peem,
perhaps one of the most senmaal in &l) of Vestern litere-
ture. Its purpose heve $a to set e atmosphere of Reme
in Spring, of flowering snd bloemings But it has &
direct thematie relstionship to the estion slse:

Dis sehBoe Jshrespeit geht schnell bait
- Prificke 44¢ Rowe, noch Lot a0 Mgd. M)

nSghBne Jehresgeit™ refers %0 Galilei’s triumph: 4% wes
brief. Intevasting slso is & further mpeavence of the
il 18, agein sn nddition to the miginal text.
Herberdnd tells Colilei of the origina of Romes

7wel Tn% ofn, so geht 4ie Mk, expfingen Mileh

und Zuflueht ven rmm “You der Stunde
gn ptacen Glle K‘ln&m' &ﬂr W8Llfin My ihve Mllieh

sahisn. Aber daﬂr die WHLfin fir alle
Arten von GMM mm ungd iraim;
enorhanen a1} meinen selshrien Preund

RS IR
mu nicely oyniecsl interpretation of the legend ia
a subile offaer of bribery., In effest it means that fuy
& imall price, Oslilei will be offered sll sorts of de-
1ights. The fact that CGelilei is mot receptive to this
propossl is & clue that hie senmielity 4is not a lam:ry; -
& pleasure but not a vice. The ssme distinction betwesn
healthy and decadent #nsuplity O0CUFs subily in the




next seemw. In mwﬁhf sddition to the 1088 text,
Galiled i made to reject the besuty of the pearl, pro-
duced 4n a life snd desth strugsle by the oyster. He
prefars the heelthy oyster, no dpubt on his dinner table,
and "to hell with the pearl.® (92) The little prispus
in the garden sod the guotatien from Horace are further
qlwiﬂeatim of his aesthetiot

mein Schinheitsainn wind verletst,
ﬁs.a %‘mus in modnem Welthild ehine m ini (N.)

Thiz &s probablly & unique sentence in the litereture af
soc’ 1 erttin’ m, to which this play without e doubt deo-
lon- .. Geliled 18 & men who fighis for the truth not
enly be uae the untmth is e t00l of soelal injustice,
but slso bocause the wntruth is ugly %0 him, stuply eesthe-
tiea};fl;y unplecaing. Thet his seetheticisn is not of the
conterriztive, spirituslistic veriety (as for instance fn
the Mines "Decuty e truth, truth besuty,*) is selfeevident.
e fact thot Geliled choosss as his exemple the 1itils
god of fartility mnd sueh s very mandme ods is further
m&ummmmma mtmmm WFMMW ey
Wwial sensmulity.

Ag the last 1lines of the scens make olowy, it im
slee partly Golilei’s semsuslity, heve in tho guise o2
w4 meamadnomg, which deives him on in his £9cht with the
auti ~ities. It is this "vice" whileh 1-ter becomes &g




problematien) for him; but his Wisssnadrane
mmmmmw%m&ﬂfmﬂaﬁu
of the aszme mw,mt mtagonistic 0 one another in
theuselves dut enly 8¢ undar great pressurs, as after
the recantstion, This identity ie made lmest pieterielly
clwer in the ningh seene, when ths sansunsement of the
popé's immdinant death losses fron Geliled a yoritable
1504 of thiret both fer wine and fex lsuwiedgs,t™
A1l the passeges desling with wine smd olives in this
seens m additions to the 1008 text, es is Galilei's earthy
rumor in mekw of his dsughter. What science mezne
to hinm, the follewing paseage indisates:

Bawberini im Aufstieg! ¥issen wird oine

Iﬂiﬁﬂﬂ%haﬁ"k aein dle aine
alluet. Clavius hat recht ﬂun Sornanil.esioen
smc{w dir »

juterguslores 1o meda fein,
Alww his wine tastes better, mnd his futum son~in-Lloww
becomes less sppesiing with every sip. This identity of
scionce with sensusl plessure will pursuve Galilsi te the
end} a8 ludovies says, in dsparting,

%WMMI'WMM mumm
A1)

Thus, despite the danaes which 1lie shead, w*s,i:uz. o
cantamhi::mlfmmwm into muwmuﬂ

Iehmwm {113}



Pran then e, sensuality comes 0 cccupy an ever wore
centyel peint in the play. To the iron-founder, Venni's
sdvice that Gslilel fles Florende, he gives two responses:
one, that he bslisves the pope to be his friend and pro-
tecter, two, thet he canmot see himself as refugee becaise
he valuws his gomfort; one peliticsl snd one sensual
renson, Then, trying té decide whether or not to follow |
Segrede’s invitetion %o Padua, he rejects the plen again
far two ressons, one of whiech is senmal: his Tavoriie
Steilisn wine will not stemd the transpords Finslly,
when it is too late, he intends to corry through his
own private plan of escape: o be amugsled out of town
in @b empty winebarvels It is & wine-fizatien curried %o
its dlalecties) conclusion, in a neat touch of irony.
A3 these plens of esgspe with thelir sensusl elwments sxre
sdditions to the 1988 texts |

From ther on in the play, all references to sensuality
are products of the 1945 revislon and show a olear prograsgion
toward the Tecentation, Confronted with the wague denger
of the plegue, Galiled held fasty but confronted with the
diveet and immedinte threat of torturs, he collapses. KHis
‘ssnpuslity has not chenged scharectusr or besoue degenexrais,
but it has been gonfronted with a eitustion with which it
 eanmot by nature cope. The eardinal inguisitor in the
welfth scens ntcurately pinpoints the church's advantaget




Men wird isoh bei ihm niech weit gehen
sfiasan. ist ein Mo dee Flsisches. Ir
wiirde sofert neahgeben.
DER PAPST: Ir ket mohy Ounisse als irgende
ain Mam, den ich getroffen habe. 2 denkt ale
Airiichieit. Zu ti.m alten Wein oder einem
neuen Gedenken kinnte er ni¢ht nein segen. (130)
Theae lines (sdditione %o the 1988 text) show once move
the union of bodily and mental pleasure which drives
Celiled onwerd. Here HDreeht has ¢lserly broken through
the ssbiguity of mwotivation which plagued the first veraiom,
and Galilei's lgter statement that he recented cut of
feor of physiesl pain has been stripped of all nabulous-
Mntres’s heated scousstion after the resamtation for
the first time assesses the negative quelitles of this
sengualitys o

Weinsehlaughl Schowckenfresper: Hast du deine
golisbie Hout gerettet? (137,

Now Galilei's sensuslity, formevly his greatest saset and
his great positive quelity, bas turned into a menstrous
pexversion, & vise ¢f eatestrophie consequences. Through~
out the last ooene, it is precisely ss a vice that Galilei
thinke of his Wigsgnedrengs A1l the sensusl clessnta of
that scens ore additions to the 1988 text, econsequentislly
eltminating from Geliled's writing and amuggling of thwe
pemseript ail treces of a aunning or subversive intantion,
He hes written agoin out of a duplyomm Leskers




"Bapberini nunnte ea die Krtze.” (146) He ia, as |
Iudovies had predicted, s elave of his paswsen, As Brecht
oumented, he 4s like a oat who eannot stop mousing, md
he hates himself fanetically for this vice, asince it mesns

the asarifice of the last remants of his semfert.®

e cosresness of Geliled’s langeage in reply W

 Andrea‘'s defense of the centrsl prineiple of the "new
ethis,” soientifis contribution, 3a o messure of the pere
version to which the sensual plecsure of discovery has
degenerated with the recentation:

Lo 12 g oty i ot Ymghen
Fiach. Vas stinkt, ist nicht mein Flach, sondern
ich. Ich varksufe sus, du bist ein Kiufer. O
unwiderstehlicher anbliok des o8 Bushes, der geitle

ok hs Tifehe ameaufen, 'Dis Grosse Demylenisehs
dns ulrderdsohe Vieh w.a et
&1 Schenkel, und  lee 50 mnoerel dm)

It 18 e axpruu&m not simply of a selling-ocut of ail
sovial values but also of the end and perversion of the
¥ind of sensuality which Callilei embedied before the
recantations The whore of Babylon funmctions not only

as & symbel of the all-esbracing markst but slso as the
entithesis to Gelilei's esrlier principle, “thinking is
one of the greatest pleasures of the humsn race." The
conditiong of the merket equate the pleasure of scientifie
discovery with other pleasures bought and sold on the
market plece; & now physica, an old whore. Zoth m |
commpdities but neither SiVes plessure.




. lieenwhile Virginia has prépared the geeos which were

brought i at the begimning of the eoene (sleo additions)

and ccues in with & bowl of gooseliver with wpples and

ondon (although Gelilei had demsnded thyme) which she sets

tefore hiz. He begins t0 eat and is still stuffing himsels

whon the scens ends, Net only has his pleasurs in selentific
Lacovery tumed into a bitter sddiction, but the pleamme

of sating aleo has turmed to gluttomy; he had alreedy hod

his Wﬂ | |

This elemint wes sherpansd by Brecht between the

Aneriven mnd the finsl Germen versiens. In the U.S. versiom

there is only one goose, ind Virginie urges Gelilei to sat

agsin, but he repliss, | :

I had my dixners Are you under ordsrs to finiah
me off with £00d%, g0 |

In the Cermen varsion, the degensretion of sensuelity after
the precentetion is cerried through with greater conoistenty.




QONCT: ION

Although the ohief purpess of this study, which was
to attempt to follow the development of the pley from ita
origine to ite finsl revision, hes been completed, the
otudy would end pmmmmly'ﬂmut an attenpt to Arow
together end offer one or twoe conclusions at whish one
moy sxrive gbout the play as it stonde. Naturally, so
snalysis of all of the problems of charecterizstlon,
langusge, image structure, dramatic structure, literary
and other sources end precedentg, or the like, camol
here bo attempted; snd only e superficisl attempt will
be made to assesa the significsnee of thie Play in relea~
tion to the rest of Brecht's Literery opus end to essign
{1t 2 place in the development of the eniire complex ef
Breght's thought. Hepefully, o perspective con be
offared which w1l prove frultful to other readers in un~
derstanding the play for themselves.




| If there is ane thing which this study has been

ahle to indicate, it is thet the wost important point,
the foesl point of Brecht's concern with the plsy, lies
in the recantation. 7This sotion was the fulcrum of tha
ths suboequant mejor revision deperted and o which 4% had
te roturn. It wes the recantation from which beth a sooial
sataptrophs and a stientificelly revolutionsry work hed
pemilted; Brecht was deeply ermested in the paredex of
that set, sid on the mannsr in which he finglly construsted
the metives and eansequaneds of that setien depenis the
play itselfs Cousequently, of tho mmberless ways of

sproaching any play, the most direct smd useful fer this
play will bo to plunge sirsight inte 1ts center, inte
the Maammtm. If one is to undeastend the pley, one
mist imderstand what is involved in the recantation. What
is, to spegk with Brecht, the M of thia wtim?

Two Qevees sre opposed to one snother, Galilel end the
inquisition. The latter, with ite threst of torture, is
bluffing. Besause of Gelilei's political suppart both at
home apd abroad, setuslly t0 torture his is impossible.
Bat Galiled is ignovemt of his polities) strength. And
Geliled, the sensualist, fesrs physical pain. Thevefore
he recsnts. Had he not been ignerant of his peliticsl
 position, he would not hawe feared torture. Iad he been




ignovent tut fesrless, the Hing? would heve been sxposed.
The sbsence of either his politicel ignorence or of his
sensuzlity at this mowent would have produced a different
result. These two clements together ere at the bottom of
the recantation, Insofmr theyefore as the recsntation
contains in it a1l of the clemmts of impertanee in the
play, one can base on thia spalysie & "contrsl deserdption”
of the play: (aliles depicts the saperience of o sensusal
end pelitically ignorant men in the center of & sosiel
exiels. TFrom thie, one esm proceed:

hare ave g great many clues in the Mabent the
nature and orizine of Gelilei's political ignovence. In
ardex $0 underetsnd Geliled’s Limited visien of politics
one gsn bogin with the first scene, in whieh Gelilei, sfter
hig fiuatreting dispute with the curater of the universi-
ty, explains to Andrea that their idess should not be
talked sbout %o other pesple: o

%ﬁh wzm Qm‘k het o8 verboien.

"ANDREA: Aber es ist dech dis Wahwyheit.

GALTIET: 4ber sie verbieteil ese < In dissenm Fall
komzt nooh etwas deami. Wir Py

fymer noch nieht dewsisen, wae wir m%tw
halten. (24)
Doas it seem thst Galilei is simplifying the matter for
the child's sske? Noj in the coures of further develop~
ments it turns out that Galilei was not simplifying. He
sotuslly believes thet the only barwier to official acoep~
tanse of the truth is the laek of empiricel evidence. In



his thirking, the only reason why he mnd others sre

' hing ths truth is the latk of Deyelne.
politically more sephisticated cGpgredo brings out this
vision of progress in bistary with grest clerity, He
has Just axpluined seme of the implivations of his dis-
coveries %o his horrifind Drlend: |

“‘ 93 o
Tie T a
i

' mm mnhnamt N .
QALTIET: Jeil e niehts bewsioen konnie) Weil e

. s ur behmaptet ‘ v b

SAGREDD: Und du m.!h' mt einen Unterschled?
:mﬁm Allen ﬂnuraehied » Segretol

S | f.oube ap dem Mingchen, wmmmt, 1@11
seine Vernnftl . « o ..Ja. ich

m. mmmmuem:-Mt
Sleratehens « » o Daod 18t kein Menseh Lo~

stande. Dis Verflhrung, dle von winem Bewois
mggent, ist mu gross. mwmamm

| maigten w:r au ﬁmr ﬂu.
&ﬁ ' : b v A w
m.
The aseid bellef in the sonipotence of Beweise continues
o s'ms: himse

HMr JG ermerm, m Serti bia hinsuw

‘ m Pmt. (48)
And agains |

-ﬁt Eicwhs aind {3
amw dax v«mw w

M_ efter nis frustrsting experience with the Florentine
atodemicisng, he persiste. While the plague is roging, M



remains behind for his Bewcises -
Teh kann diese Bevbechtungen nisht im Stieh
Yassen, Ish habe mbehiige ?aim und s
Beweise Ttr gewlses Beshachtu smmosin. (83)
That expleins the seening contredietion in him, that
he could be herols in ths fase of the plague ad cewand-
1y befure the inquisitien; be is heroiv within his spheve,
s that sphere is his solentific werk. For his Bewelse
he would risk his life again snd sgain (so iong as no
atarvation was involved), but when he fucdes the ingaisi-
tion, leter, All of his Bewsise have long been sollected
end woried oute Unfortinately the incuisition ie not &
the loast interested in his Beweise; usost likely even
his Wm has been taken from him, as Federseni
fears: |
De: i, wo sie ihn Finféhren, et man ohne Taschem. (188)
If hig Bewelse are ineffective, he is ouk of his clommt
sltogether., When all the posaibilitics of Vermmft hewe
been ¢ usted, he 1@ left MQM-H i be suetusba. B is,
in brief, s Ynpypmiehyl: { ot a sogded Prev M4
xhasthaWMmmaiaz insight befire the re~
centation. He reslizes very wall, fer exsmple in his con~
vorsotion with 4he Little monk, t % his stre. le iz netd
s metter of planats but of poasmnts, thet the astronesis
ques . lon 1o in redlity & scelsl questien. And he renllses
also that he was wrong, after Clevius hed sonfirmed his




findings, to have asevided this vistery 40 Versuntt,
vather then to himself as Vermfnftiger. He realizes aleo
thet him eight-year ailence has brought him great fume
end pesputation, and thet this feme puts him in a posi~
tion of power--but when the tdme comes to act om this
¥nowledge, he camet or will notjy or as Brecht put it,
he simply forgetas Brecht intentionally structured the
learning-process 8f his chief figuve in lesps end bourdas

e it e sotnen aatbermy a8

Lobe, well er gesechwidgen hat. fber er het ale

Jetst, und denn vergiast or wieder, dsss er sis

‘Bat.  Yeh glsube, des iat Wllig realistiseh.,..
Such g ghrueturs doos not meke the play sasice 0 uoloo~
~ stend ot ficst oight, but Breent is probably net fer wrong
in seyin; that it is fully reslistic. Once, vhen Galilel
decides 1o write his work on Qe mm&nmam
lengusge, he acte oul of & purely eoeisl~political motive
and with insight. But dimedistely thoresfter, he falls
haok on his Bewsise snd withdrews from the socisl upsuvge
which he has created. Thet scens, in which he vejects the
iron~founder's sdvics and help, i tha forerunner of the
actusl regentation, s Dresht intended it to be, 1% una
carries the smse two wotivel as the later recantation:
sensuslity snd politicsl ignovence. But here the reliance
on Béwsise revesis its soeisl trecstm, ss an jjaiaience on
Bewsise and nothing but Deweise. The populer uprisings




threaten to cerry the confliet to a different lm then
the aasmuzm-mtmwm, and he disnasociates W
from tham:

Toh babs ein Dash gesshrisben Sber die

Jechanik des Universums, das iat alies. Vae

laraas cemscht wipd m nicht gemenht wisd,

s&b‘t nieh nlohits sn. (123)
mwwwmmmmﬁmmmmt

Wwﬂhmwmw.%oamsﬁwum

| muanty, the second slement (on the side of Galilel)
in the recantation, csn be deseribed with exactly the
. ssme phrese, “ssufie Gewalt der Vernunft,” Gulilei thinks
that "thinking is one of the greatest plessures of the
hwmxm* because Mummmtmcathm
As the pope correcily observed, Galilei “denkt aus Sinme
1ichkeit." Oenuss and Verpmuft ae aynonysous in his |
vocabulmryy bw oould not differentiste the plecaures re~
' cedvod from frost brouzes fiom new shores, a gless of milk,
2 naw ora, on old wine, & new star, & Horeatian ode, an
¢live, = Roman spring. ' |
Thevo 48 no doubt wheleOover thut a2l of these quali~
ties sre end werw intended by Brecht s virtues, as good
qualitiess Puriting and sscetios of whatever religicus
o politia& gonvietion consequantly will have difficulsy
ding the play; OGelilel's sensuslity ia not a
wise. Brooht was apecific om thia peint, both in the Mgeld-
bugh @md in his other comuentaries mtha;alay, for axauple:




Wﬁ nicht, er denkt der Wollust wegen!
Tot dles etwas Outes oder at!ru Sehlechtens? :
Ieh »ate dir, da & ixn gansan Sthck darliber ; 3
niehts der Gosellpahaft narteiliges finden '
wirst, und Mnundwm 46 & doch selber, wie

$eh ’*mﬂo tapferes Kind des wissanscheft-

1iches, 2 Jitaltm bist, a8 als etwes Gutes dew-
By uniting Vispenedupet and Yelndwrst, by creating a m'— ,
soter of universel senmality (polymorphous semsuslity, 3

42 ane prefers), Brecht has made it impossible to condemn
Golilei's feshly wonimess without alsc condemming his
scientific ashievemsnta., Or »ather, the only stemdpoint
from which this is pessible is that of the medieval ehureh
but Brecht was writing for the seientifie ers. Neither

18 1t entirely possibie to cendsmn Gelilei for his belief

in the gentle Torce of resson; st lenst Brechi's writings

msice it quite ¢lear ihat gentleness and veeson are the
prineipies aceerding to which all the soeis) cenduct of
mamicind ought to be besed, Galilet is entirwly, in cther

worda, & good wake

~ But he alsc becomes a ertmingl, o trulitor t0 sovinty.
Gelilei's self-condesmation leswves no doubt of his sinceriy,
nor dbes Brecht leeve sny deudt of his own sincerdty in
portraying ihe recentation &8 tressimous snd eriminal,>36-188

One encounters therefore a parsdox whish is centyal,”

in one Porm or snottay, to the greet mejority of Brechi's
&remptic works as far back go the *Three~Penny Opera® with




sould be yephraged in Galilei's wocabulary with squal
spplicability:

“Keinen lwidan s losaen, migh nichi sich selber
Jm Genfisst bereitan, such eich, das ist gui.®

. ShanTots tonzsquent Pesognition that a world which re~
quires the grezteat suffering of ita wost virtuwus PROFLE,
~ the pame as Nother Coursge's reelisation that something
i» rotten in & land whare great heroea sbound, the amme
o thﬁt'&e!‘mﬂﬁ throughout Dreent‘'s Fifeht) incasssriens
| is also the recoguition et whieh Galiled quietly arvives
aftey his recentationt

Ungléciklioh des Lend, das Helden nitig hat. (138)
It ia Gelilei's smawer to Andrea’s *Ungliicklieh das Lemd,
dns xeine Helden het,” 16 s the defendani's secusation
o hin Jury, md a theveughly "Brechtisn' motif.

But the play smwnot end with this recognitien that
tie soofnl ender needs w0 be chenged in order to permit
a nermal, uherele life. Thare is a @rucial differemce
between Shen Te's esapitulation and gempromise and that
of Galilei: Shen Te had no cheiee, abe had 1o cepitulate
in order to survive. But Galilei’s reoeentsatien wae entis
rely unnecessery for his survivel., He was &t no tixe in
danger of physiesl havm. Nothing would have happened to
nhim, hed he not recanted. The sooiel oatastrophe wes




Thus for & brief moment in higteyy the mmm:;
batween mﬁma'a appeal for herolss and OGslilei's sppeal
for a normal soelety bad besn muspendsd. At the moment
when 0s11lei Tucas the inquisition, Itely needs ne haroes,

per doss Galilsi nesd heroimm; their exehwnge of bitier

sccueations $s beside the point, based en lznorence of the
trus histerical conditions in whioh they set. Galiled
needsd only the Isowledge of his aveipl stvenmgth in ordes
%mmmmmntnwewiﬁmtw&wwiw
self, He anly. noeded to know.

By structaring the erisis of the mﬁam conflict in
this menmey, Brecht went a long step fawther than in the
nolassie® exposition~pleys like Semum. Julilel Aos met
enly éém‘a*#h contradiction in sociely, but also presentd
thet tontradicticn as svitablee In this play, Brachy
served notise to the present that all of the contradies
tiong of the selentific ere, especislly the inventlon and
use &f the stomis bemb, were avoidstls and need ot Lave :
happensd, In thus striking a fatal blow et the mare of
inevitability and lamitability which is made to surround
historie developments snd serves as & sourse for i‘am;lm
snd impotent despalr, Brecht exposed the griificisiity
the mmﬁictm of the present and ﬂimﬁ what 313
mlm*byswm cane to regwrd as the fundamentel alm

RDRREG B
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