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Iz, dle ihr auftauchen werdet aus der Flut
In der wir untergegengen sind

Gedenks
Wenn ihr von unsern Sahwlchen sprecht

. Augh der finateren ielten

Dery ihr entronnen seld

(Brecht~-An die ﬁaohgeboranen)
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1n the nn£ quiﬁc'nevon yearas since Breaht's da@hh;
the body qr.ariticilm deaiing with hias work haes inoreased
in prnportian at an extraordinarily rapid pace. With the
relative stabiligation of political oonditions in the twor
Germanys, the occncentrated effort of new, r--poétiﬁoly,
re~construction, with the publiuntiﬁn of Brecht's eolleot~
ed works beginning in 1955, and with the aotivisy of the
Berliner Ensemble, Brecht has bscomes the subject of a
congroversy largsr than any in:hxn tenndnl-fillcd‘wainir
Republioc days. If Broohn'q-anﬁiot in the 'twenties vut-
ﬁug-q the philistines of provinoial Augsburg end oosmopo-
litkn Berlin, Brauht'n:rcnutién to the 'thirties and their
remnanta in the post-war years makes him even today the
subject of é dtsputé'ulong clearly international lines.
For example, Austria has only this year broken a ten-year
'barootﬁ on Brecht in its state thoatr-a._bub even in thia
year, the Beriiner Enssmble has bean denied entrance to
Lundon %o perform, of all things, §!§L In Weat Germany,
Brecht seems 50 be the touchiest of subjeots; not only is
the ucib;qglﬁlitaraturn-umsrging from that oountry for the

nest part saturated with polemioal intention, but even




now, th.'losuors~tn-bhe editor ocolumns of suoh periodi-
gsals as the in itaelf controversial Der Ipisgel oarry not
| infrequently Qnatutinnn'from Bracht and irete notices from
cutraged Bavarians about the "elannish® Brechtians. MNor
hna the United 3tates remained aloof from the eontroversy}
ainee tho lssue of Erio Bentley's volume of seven plays
in translation end of Hhétin Esslin's olever work, small
storms of protest apnd dispute have arisen in the periodi-
owl press, rising sometimes to most unscholarly pesks of
nastiness. “Hed-balting" and its respectable verient,
"totalitarian-téiting” are mot rare ocsgurrences in the
111;3;-“\.1-1-:_, nor hyperbolio-eulogies. Harely has the Co.d
war announced its entry into another field of thought so
clearly and cpenly es in the Brnehb—ilsoraﬁurd;

In time, this sntrance may oome to Le in certaln ways
fruitful and progressive. The Jold War, Arter sll, 1is
an historiscal phenvmsncn. To understand 1it, 1t 1s n@oon-
aary to make foraya into the fields of history, econumigcs,
‘political and ecoial aaianéoa; insofar uu.praebitionora
of the gentle art of literary eriticlsm will be led by
their invelvement in the Coid War t0 become eonversant la
these [ields, thelir graft will benefit., Ferhaps the
realigation that at least twentletR-century literature
i9 deeply influenced by hiasturical and scoial factors
will ope day drive howme the conclusicn that literature
is more than & molecular agglomeration oraxymogﬁgs-and
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LOUEMAS . ?or the preassnt, however, historlical thinking
in Brecht-eritioism £8 stlll in its infantile stages,
:nd-hn:_praduaed namosﬁr‘tha poaulitr‘phannaaioa asscolin
ted with thht period of human development. Erie Bentley,
for instance, the btireless editoy, amthologist, and di-
restor of modern dreme, whose liberties with the Brecht-
texts in his volume of trenslations seem to have drawn
ec mugh oriticism that he has conoluded that Drechilans
arc "one and all persons pousitively possessed by aggren;
aiau.fl is alpc of the opinion that "1f the Nasia had
never sxlsted, Breoht would have invented them."®  ine
night as well say that, had the Guelphs and Chibsllines
novelr existed, Dante would have invented them; or that
Sephocles was Just the kind of meurotic who auﬁld have
invented Athén#, had it never existed, |

Peter Demete, editor of the anthology uf-anihiniam
to which Bentley contributed these remarks, writea (1962)
that “whether Brecht wanted it op not, his Galileoc has
bedoma & majop dooument of what Joviet idevlogigal language

terms pevisionism . » . .">  In 1961 the German Democratic

Bepublio's Werner Mittenswel, writing under the auspices
of the uonarnl-aommitﬁee of the 3ED, had thie to say:
“Uprade dey Uslilej bewelst deutlich, dass dle Ordsse der
deutschen klassischen Drematik heute mur noch von der
sogialistischen Literatur fortgesetal wird.““_ lppurentxjg
My. Demets is & harder 8talinist than My, Ulbrichii
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HBannah Arendt, pp&it;callx.mmre sophistloated, abjacti
to "sopialist realism.” Mr. Bentley, however, would be

| horrified to learn that she sees a prime example of this

formalistic vice 1n --The Frivate Life of the Mestor Ragd®

And, she says, in this work Brochs "pressnted hunger and

unemployment . . . Just when .iaoth had dlsappeoared from
the soolal reality of Nazi Gormanx,?ﬁw The faot 1a, the
work does not present unomyloymentaﬁg&ll. but precisely
the Nami "solution" to unemployment. FPrivate Life appear-~
',qd in 1938; it is surprising $© hear from suct an other-
wiot informed sommentator that hnnspr had dianp#oarud.rrom
ﬁhn ﬁahial reality in thnt_yan. There are persons still
alive who hed a different oxﬁerkenco,.nnﬂ not only the
inmates of aoncentration oamps. |

MBartin Hsslin; who ®mees in Privais ioife of the Master

kace "brillient proof that Bracht could write in the con-
© ventional, maturalistic style,”' is mush more sritieal of

_ the Nasls, going 80 far as to ndﬂ&ﬁ that there was indeged.
4 shortage of butter érrorqngin in thnaa-yenre.e It 1a
perhaps understandable thet he should see in the Soviet
Union the “strongest m:liuqré power in ﬁha'#erld"g in view
of the fact that he wrote his book during the time when
officiesl Westarn statements were ful. uf the "mlsaile gap,"
which has sinos turned oui to have been fietional., But
whan he ocomplimenta Breoht on his “uncanny sense of siming"
ia dying ten weeks befors th&}nutbreek*or the Hungarian



upriaing,lo and sagain on his "staggering" "intuitive an-
tioipation of ﬁhﬁ sssenve and the methods™ af brainwashe
ing, in Meon ist Mann,*? then Esslin is contributing to
the bin of Cold-War Curiosities for whish a great deal of
the Brecht=opriticism ia desatined.

Sntertvaining oddities of this sort, aud some not s
| enteartaining, could ba-nultiplicd. rorhaps one day an
historian of ideas will eoliest together & hundred of the
bosb'or.thsss in a small volume antzclod.“ﬁalgonhnmar.“
in order that sueh a pesrspective mey be attained, however,
literary oritiss will have to become more conversant ib
history and poiitios than the Ccld War has led or allowed
them to beoome., OSuech assertions as: it is a‘auribua‘pnrn-
dex $hat Brocht was ﬁ Cormunist and also a great poet;
ori capitalism is inoapable of producling great artlists;
and their numercus overt or covert variants do anot appre~-
clably raise the level of understanding. Whereas Brecut
assumed and required a great deal of intelligence 1ln hie
audience, many of his oritics unsuﬁé and require the oppo-
$ito., DBrecht-gontroveray on this Cold-War level oontri-
butes to nothing but ignorence; the task of oritiociam is

to eontributo to underatanding.
&

The litorature on Brecht ie atili in its tnfanay;
A pumber of very good introdustioss to Brecht are avail-
able, notably Willett's and Grimn'a*%ioa biblliegreaphy for
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sxagt fbrarannos).‘snd surveys, superflolal blographiea,
oritical essays dealing with thle or that aspeot, Strudt-.
ural analyses, many polsmlics have been published, most of
them atemped with tne sign of euphemermlity. 3o far She
best, though not the most entertaining study of Breant
whigh has been published is Ernst Schumacher's voluminous

work, Dramatische Versucghe Bsrtolt Brechts. Though dry

and pedantis, the book eontains thea wealth of inforwation
and depth of soholarship with #hiah the whole oase of
Bertolt Brecht will have to be appraised, if oriticism is
aver 40 vutgrow its infantile astages. No matver how many
of his oonclusione are eventually to be questioned, Schu~
macher'p work will remain the Gné.Lﬁdiapensablo reference
to the early worke of Brecht. 4 similar work, dealing
with Breoht'as post~1933 writinge, has pot yet eppeared;
the Gprest approech %o sueh a goal has been Warnsr Mit-
tenswei's Bertoli Brecht, Yon der MHassnahme su Leben deps
Galllei., B8y comparisuvn with 3chumachsy, however, Mittene

swel's woprk suffers heavily. He lacks the ocugeney and
intelleotusl disscipline as well as ﬁh; sgholarship of ochu-
macher, and his work is saturated with polemic in such 4
manner that the Brecht and the Brecht-plays with Hh-iah he
deals oome out rather flat and unatbractive. Typiosl

of him 4e his interpretation of Uullleli; when dealing with
the play's social message, expressed mostly in Galilei's
iong speeches at the end, hs 1# able to aaiseien‘tha
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importent sentences without difficulty, but he doas not -i
begin %o ogope with the many ﬁﬂmploliiiol prassited by '
bhe.figuro of Galilei in its wany ocontradictory astions.
Had OQulilel beenh & fervent sooial revulutionary, H&ttan-)
swel would have had mo difficulty} but the problew, as
will be seen, i3 precisely the faot that Ualilel im not
sush & revolutionary. DBut this is not the plaod‘rar a
detailed oriticgue of Mitenzweits lnmntinﬂs.aantr:diahorr“
findings; suffioes it 20 say that the play appeara less
¢lear after resding hizm than before. The chisf valus of
the work, and the one on which this study relies heavily,
partioculariy in the [irst chapter, is in the naterial
oited. Mittsnzwei had acgess to the ﬁrenht—&rchiv And
quoaga at length from unpubliaha& notes and fragments
which are very uzeful, |

The present ttudg'unnrinén itaslf to ané-plny not
out of & taste for detall and e dislike for general gupr=
voys, bug baaaus§ the atﬁdy originally plenned sweiled
out of all preportion and had tc be reduced in soope.
Jriginelly 1 envisaged a survey deallng with the develop~
ment of Braoht's thinking from baglnning te nnd. but later
came B0 resalize that the task, if done propeply, would
bé monumental . Bven limiting the itudy to the g:aateat
plays --3t. Joan of the Stockyards, Galilei, Segusn, Mother
Gaurgge. pernaps Puntlla and the Caugasisn Chalk Gigg%g-- '

proved to be insufficient: thers wes Lov much to aay.
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Ftnilly, with the discovery that a first couplete, un~
puhlishad-vdroton of Galilel was available, the problems
of that play alone turmed out to be wore than sufficlent
for an attémpt of this scope. Sixty pages of textual ocom--
ﬁariaon betweesn the 1938 version nnd‘tho finai'ﬁnrman text,
originally plihned as a long rnotnaté'ﬁn this study, have
had ﬁé bs omitted for financiel reaneﬁu. Hor ocan the
 claim be made that the poseibilities of research and ori-
tioiem of Calilel have bsen exhausted. Only this much haa
baen attempted: %o chart the development er.ﬁha Play from
1936 to_l?SS and %o nrroéﬁaama sxplanation of the revie
sione whiah.anaurred} Tinally %0 sketoh eho_outlihpn of

an intarpretation which will, hopefully olarily the play's
most evident dlffiqulties. (?nthar) the study has thrown
open & number of toplics of‘ié;ésuigntiun from which much
oould songelvably be learned; for inatance

1) A study bt Galilei's sensual pelationship to the world
apd to science, in terma of alienation, along Marxist op
Hegellen lines;

2} A oomparison ar-ﬁkeantlaég;@égggmuith the historlal
Galilei presented in Braohs's sources, notably Emil woﬁl-
will! s standard reference work; in order to learn sbout
the dramatic. appropriatian»nr historys

-~ 3) In uhnt way is the use of sn hintcrinni figure in
Galilei different from thab m f%. Joan of the 3%ockyarda?
Whers ia the boundary line between an "historiuel play”
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and an historioal parable?

L) Brocht's Oalilsi ms sensualisti bow doss he differ
from other ssnsualists in literacure? Falstaff? Gangab-
tua Iud'?wntssgnal? ‘What relationship betiween sensuallity
and politica? Asaceticlam and polltles? |
5) Prisdrich Dirrermatt, who claims that he loarmed smeh
from Breoht, hﬁs wrltten a new plax.‘gag'ggxggggg. which
I have not yet meen, How dces the wlsea bourgeois lacs

up to the soientific era? Compare.
&

A note on textual sources: {ragments and sarly oupe
1ines eited are all from Mittenswel's iork, docs oite
Keferences to the rirst somplete version (1930) ere to a
photoabatie‘onpy nf'th¢ originel typescript, with Breoht's
handwritten goprsetions, Brecht-irshiv number illhle This
text, whioh has never before been made ths basls of A |
textual comperison, 1s regarded as the Hrsehrirt.lz Ke~
fevences 19 the Ameriocan version have been avolided exoepy
wharc‘nlonr differences batweon it and the 1955 Jerman
veraion exist. The Amerioan version, under Bentley's
editorshlp is severely cut in length, aibh@uah nothing
vitll. for eneo..}n missing. Al. the long speechiss have
besn ocut by half oy more} ﬂhathiv for the performance or
for publiossion is uncertain. Borirbnata t0 the final

version are tofsho Suhykamp iinaln edition, for the roasoﬁ
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that 1& is the most generally availdble.

i havo in my possession both the photuatat of the
Uprschrift and a detailed taxtunl aomparieon of the 19306-
1965 versioms whioh 1 would bhe happy to plave at thedise

pesal of any interastad pornon.

&

Wy thanks ara due te the folluwing for their help and
guidange: To my tutor, Arthur denainger, for his ;nvxta-
tion to partiocipate in a. sewinar with his students S¢
disouse Galileij for hie falta and taotfulness in permit-
ting me the independence I roquihedj and for shering my
enthusiasm for this projout;

To my emloye:?. Worman iudich, for discusaing Brecht with
B9 O mIMercus ovcssions; snd to his wife, for prepering
the Lucullan meals which made these discussions suprenely
enjoyabies r _ _ .

To my oplieagus, John Gaatiuorth..for'arguing about ﬁg&&}
iel with me for three oonsecutive twenty-four hour pericda.
To Helene Breoht-Weigel, Liesa Xiel, aud Benne Sluplanek
of tne Bertolt-Brecht-arshiv, Berlin, for permlission to
use the photostatio copy of the Urschrift, and for setting
an example of peaceful international co-operaticn by the
oourvesy and friendliness of their correspondsnce with me.
To Brioc Bentley, for his iasiatanaa in finding & translation
of the 1938 version, and for his kind offer of reduced
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- group ratos for his New York production of Mann 1at Mann.

To the librarian of Kenyon (ollege, Gesmbier, uhic, foOr
his co-operation. -

To the Wesleyan library, for its patience.

To the Thorndike Fund, for i%s money.
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ANTRODUQTIOH: THE BXILE YBARS

a8 arhofft wan sich?
bass die Wahrhelt durchaigkert.

(in Mitz 153)

AG entry in Brecht's journal, dated November 23, 1938,
notes that Leben des Galileo has been sompleted.*® Bpecht

was then forty years 9ld; he was in the sixth year of bhis
exile. o

On the evening of February 27, 1933, the eveniné of
the nelshstag fire, “"truckloads of storm troopers roared
- through the atreetsfnll over Germany, breaking intc homes,
“ rounding up victims and oarrying them off %o SA barracks,
where they were tortured and beaten. The Gommuniet press
and political mestinge were suppressed; the Sociel Demo-
orat newspapers and many llibersal journals were suspendad
and the meetings of the demcoratic parties either banned
or broken wp," 3 Brecht's house waa among Shose searshed
thae nigit, hut neither he nor his family were at htamw.'“‘L
~ The next day they managed %o esdupe [rom Uermany.
Bvar ainoe ﬁhu boginninxu.or his sareer, Drecht's
| wiitings had provoked not unljnnoandsln among the paillie-
tines, but slso bitter stmity among théaa politioal feraen
uhich came to power in 1933+ As early as 1915, Bresht is
seaid to have bean 1n‘dahgpr of expulsion by school
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.autharitiaa for an anti-war essay written as a alass
nssignment.ls The publiestion in 1919 of the "Balled

of the Dead Soldipr“ 1ndelibly marked Bresht as & “oul-
tural boluhnvik" in the eyes of the rtght*wlna and vest-
erans orgnnizntiéns. Already at the time of the beers:
hall putach in 1923, Breoht reanked fifeh on the Nagi i~
quidltién,listl.lb Fram.1919't0_1?294ha was theatre
oritic for the Augsburger "Yolkswille," which during
that time became au argsnuﬁf the Germin'OGmmuniat Plrty.lT
In 1926, Brecht's Menn ist Mann provoked renewed mocusa-

18

tions of bolshevisam,’ in 1927 he began his study of

Hirxism; both independently and in evening eaursss.lg

in tha 8aMme fear he begame part of the stalfl of Piscator's
theatre, whose stated aim was "subordination of all art-
istic intention ta.tb; ravolutionary goal: consploua em-
phnaia.bn and pfapugntlan of the idea of Jdlass ltrugglas"ao
19&? was also the year of the Hauspostille, sgain contain-
ing thaiﬁalladaﬂa the Bond Boldler, egain provoking loud
indignation from Gesmen Natioualists 6: all hhndeu.al

The Three-Fenny Opesra did noﬁhing-go endear him to react-

lonary circles, and his didaﬁhie plays of 1929-again oaused
a spandal. Die MHassnahme of 1920 was srthusiastiocally

performed by the proletarian theatye groups of the btime;
altheughfia gaused scome intense disnemrort.ih Oahmunint
1ntp11eohua1.cirulos then, performances of it ogourred

as a& rule under police supervision and at least uhoa'uomi
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béokun up.aa 1932 was the year in whieh Brﬁeht'l £ilm,
Kuhie ¥ampe, did mot pass the densor uncut beocause of

its outapoken tondonuy;23 it was the year of Brechbts
dramatization of Gorkli'a novel of the 1905 pevolution,
The MHotherj it wes the year in which his 3%. Joan of

the stockyards gould no longer find & atage.ah in august

of the asane year, Brecht's nn-ﬁ figured with that of
nearly every sther writer of any achievement on the lndex
of the Hn;i orgnn. "Yoslkischer B.obanhter.“ 25 Heoovered
filea of ghe Berlin oriminal police indlcate that Breoht
had been under close offleial survelllance as "Gommunist
playwrigat" ever since 192_3.2b it was evident that Brecht
oould no longer remalin in Gerﬁuny under & Nazi regime.

?vsrnlsht he became an exile.

Soms of the problems whioch Brecht faced as an exile

can be onumerated == BO Phantrq._na audlience, few publishe

_.rn.,n_fornign language, & family, financlal ipasocurity,
the uncerstainty of the future -« but the best desoription
of these years 1is provldod_by Brecht in his poems.

. s+ » Vortrisbene eind wir, Verbannte.

Und kein Heim, ein mxil soll das Land sein, d.l una
da aufnahm.

Unruhiyg sitzen wir ep, miglichst nahe den Grenzen

wartend des Tags der RHtokkehr, Jede Kleinste Verlind-
darung

Jonaselts der Grenze beobachtend . « «

. » « HAlDar voI uns

Wird hier blelben. Das 1s§§ta dort

ist noeh nieht gesprochen.“

2O """zﬂm
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Geflflohtet unter daa diinische 3trohdeeh, Freunde
Verfolg ich suren Kampf., Hier schick lcn euch _
Wie hin und Wiedaer schon, dle Verse, aulgescheucht
Durch blutige Gesichte flber 3und und Laubwerk.
Yerwendet, was suoh errelicht dsvon, mit Vorsichtl
Veruilbte Bfigher, briichige Berichte

Sind meine Untsrlage. Sehen wir uns uiaggr

Willi ioh gerns wieder in die Lshrse gehn.

incther poem desoribes the tension of his "pastoral 1dy1ls"

Bin fuder llogt auf dew Dach. Ein mittlersr Wind

Wird das Stroh: cht wegtragen.

im Hof flir dle .ubhaukel der Kinder asind

PCéhle eingeachliagen.

Die I'ost kommt zweimal hin

Wo dle Briefe willkommen wilren, |

Den Sund herunter kommen die Fihren. 34

Das Baus hat vier [flren, daraus zu fiiehen.

There Brecht remained until 1939, when the sdvance of the
German armies forced his retreat to Sweden, Pinland, ard
finally, visa Hosoow, to the Unlted States.

From the general scops and purpose of Breoht's
writings in these years bsfore Leben des Galilei, one thing
beccmes evident, and that is that despite the pesceful
and pastoral setiling of Breoht's shay..donpibo.tne QRPOP=

‘bunibiaa hs had to withdraw into a pasaive isolation from
the stream of svents and devote himself to writing land-
sospe poems, Brecht was extraordinerily active as a writer
and spesker in furthering the oeuse Of the anti-lascist
refugees and in doing &)l within the powers of & poet toe
ccotribute to the downfali of the Bitler regime. He ¢id

nu:; however, eubleribo'to;ﬁho‘illualon that poets are
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the unacknowledged leglislators of tie world, He did not,

as one curmentator haa it, “oherish the lllusion that he

eould influence uho'oaursa of events by his writing;”35

in faot, he had quite oppasite thoughtai

Die Kultur, lange, allzulange nur mit gelist-
igen Waffen verteidigt, angegriffon aber mit
materiellen Weffen, seiber nicht nur sine geist-
ige, sondern auch und besuvnders sogar ssine mater-
ialle wagha. mess mit materlielien Waffen verteidigt
werden,- -

he sald ip a speadh before the second Intermationsl Cong-
ress of Writers for the Defshse of Culture, in Madrid in
19373 wnd sdded thet
Der Gewalt der einzelnen, wie der privilegler-

ten Klassg, muss die Gewalt, die volle zarachmg?t-

srnds vewalt das Volkes entgegsnyesetzat wardan.
A h&lapponra in this spa.oh. he wa® to0 experienced with
Razl politles o hold on to remantic misconceptions about
the potenoy of his own writings. The realization of the
ineffectiveneas of his words against the weapons of the
fasoist armies was most strikingly expressed in his poem,
"Gedanken lber dis Dauer des Exils":

Lass den kleinen Baum oine #Wasserl

Hozu noeh elrnien Baum pflanzsen?

Bevor er ac hoch wie elne Stule itt

Gehst du froh wey von hler.

» [ ] [ ]

Tag us Tag '

Arveitest du an der Berrniung :

ditzong in der Kammer schrelbast du.

Hillst du wissen, was du von doinar arboit hiltat?

6



 8ieh den kleinen Kastanienbaum im Bek des'ﬁugaU-'
Zu dem du dle Kanno vol Wasser sehlepptestid :

The ilnoredible patience neceasary for the work Breoht
A
sarried on are sugcinotly expiessed in the gesture of

watering & small tree, BPut despite his so very limited
poasibilitiss, despite the growing threat af war, Braoht
maintained the pace of his pglibioal writings of his earl-
ier years in Germany. | .

| The publication, in Paris in 193}, of Brecht's Ligm
der Qedichte Chire was clearly politically motivated. |

Contained in thia collection are all of Brechi's most
politiocal and polemic poems from 1919 to 1933, inocluding |
the Already famous Legend of the Dead Soldler, in addi-
tion to atrintly politioal poems éatihg-rrum the Nagl
-;aigura‘or power. Very much in the spirit in whioh 8%.
Joan of $he Stockyerds uses Schilier and Gesthe, Brecht

wrote blting anti-hitler textes %o the most well-known
Frotestant church melodies of Germany, which wers sung
over the Deutsche Freiheitasender. The politleal songs

from The Mother and from the lMeasure Taken ars aise in-

cluded, abd the csolleciion ends with the bitter lyria,
Deutschlend (0 Dﬁutachland, bleiohe Mutteri . « +J¢ In
the same year, Brecht for the last time aoeupisd hxmaolr
with the stuff out of which the Three-Fenny upera had

been oreated, im hism Three<renny Novel (Dreiggoschenroman).



Here, the identity of businessman and robber whioh Breoht
had elaborated in the Cpera, 1s considerably sharpened
by a bitter use of irony molded onm Swift's 4 Modest Pro-

posal; the relations between busiuessmen and the Navy
Department sye shown as Vuﬁy much analogous Lo thowse ho—'
twesn the gangsters Of Der sufhalysawe Aufsbispdes Arturo
Ui, and show the militery spplication of the ihiee-renny
material. '

Die BHousatier und dle Kurlatler which Brecut wrote

in the same year; {(though not published until 1936) is
the last of his didactic plays in the spirit of 1927 and
Brechit's introdustion te anxilm. It belongs with Die
sieben Todelinden der Kleinblirper whioch was performed in

Faris and London the previous yearj beth are driven %o a

high purity of form and abatractneas of content, and

neither 4is expressly related to the anti-Kazism atruggle.Bq'

Alwo dating from 1934 is the essay, PUn{ Sehwierige

koiten beim Sghreiben der ¥Wahrhelt, In foliowing its own

advios, the ednay was distributed in a decoy-edition un-~
der the title of "Satzungen des Heichsverbandes Deutsche
Sohriftataller;ﬁuo-er, qn_é7eonfllcbing version has it,
as "Hints on Pirst Aiﬁ."ul Since thil:piaep deals essen~
tially wit: part of the same complex of problens as doss
valilea, & bpief anulysis 1@;13 order. The first of

the dirricﬁxpioa-in the neoessity for courage. 38inoe in

times of great appression it 1ls very dirfigult not to bow
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to she powepful and very prﬁ{tﬁ:ﬁ&o to betray ﬁhn-uaak.

and sinoe %o express disagreement with the possessors is

to give up possessioms, and to be infamous with the power-
ful is often to renvunce fame altng#thaf, cOUrage is evi-
dently necessary. It takes aourags to npagk»of iittle nhd
low things when offieial talk is of herolsm and great ldeals
of self-saorifice; it ia scourageous to be practiocal and
conerete, and to resist the temptation 50 bawail a general
outbreak of evil, But oourage 1s not eboughj in order

t¢o apesak the truth, one must be able to find 1%, and find
the right truth. The truth that rein falls downwards and
nét upwarde, for instance, is nut worth writing ind ACOOR
piishes nothing. Te find e fective Sruths nkés resoarch
and hard work, and while it 1s possible to find trush
Hithout-'a method end even by chance, no thoi'ough sonoeption
of truth whish will enable men to know how t0 ast ocan be
achieved without & knowledge of wmaterialistioc dialeotics,
of ecunomics, and ef history. Truth has the sole objsdbd

of allowing men to change the world. Yet a third diffi-
culty exiats; to make the truth into a weapony for truth
must be aald omly for the sake of ite consequences. 7To
say.that'. fasgism 1e¢ 8 natural foree, or that fasoclam stands
over snd above cepitalism and socialism is to make a fué-
olst assertiony fasolsm can be fougbt cniy as oapitaliam,
as extreme aaﬁualim. 'Phe" fourth diffioulty ia to pleve
the weapon of truth into the hands of those who can best
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use 1.} something sald must salways hs something sald to
aomebody, and to aoaabody who oeh nake use of it. Tmath
about bad oonditions must be sald to those [or whom aondie
sions are bad; aven the hangnan can be talked to as soon
a8 thelr pay is withheld or the danger bauunnn t00 great.
The finel difficulty is that of having the ocleverness (iLiat)
to spread the uvruth widely. To this end, various methods
have always besn employed whenever hruth was auppresasedj
from an unknown Hgyptian poet's use of objeotive reporting,
through the alterations of words in & oalendar by Confucius,
to the Utoplia of Thomas More, from the irony of Voltaire
"and Swift to the Aesupian attacks of iLenin, not to dis-
sount the simple advantage of goad-utylh and beausy of
proaantat16n¢ The eszay is a treatise on . nics, and in-
sofay ag it forms part of the body of Bresohtian precaocupea~
tion with matters of ethics, is of high lmportance to a
study of his wopk, |

in 1935, Brecht traveled a great deal, Probably im
the spring of chat year, he was iﬁ_ﬁaau@w; it s possible
that much of Brecht’s faseination with Urient&l, partioue
larly Chinese theater anﬁ'ﬁhiloaéphy dates from his visit
%o the theatre of Mel-Lan Fang. then in Hbaoou.ha In June,
he aueundéd the rirs£ mesting of uhe-Iplarnatldnul Weiters!t
Congress in Paris and made o brief speech which ends with
the exboriation tﬁ.apnqx of "pelations of property” when

b3

combatting faseism. In Bovember he was im New York for
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a yerformnnoo by the Theatra Union of an adaptation of

ine Mothor, amd oame away generally dissatisfied with what
hed been made of his play.““ '

in 19351‘ﬁyeqht,,Liun_?euohtwangar.iund Willli Bredel
becane oo-aditoii of one of tihe numerous anti-Nazi refugee
magasines of the time, called Das Wort, published 1in Hos-
oow, odited by mail, HMuch of Breclt's ourrent poetry was
published here, and probabiy provided Brecht with some
additional inecme. The journal éauénﬁ pubiicaﬁiun in
19391“5 in Hovember of the same yeﬂg, Brecht's Die itung-
k8pfe und die Spitskipfe was performed by an exllie theatre

group in Gopemhagen. ithe play, "the parsble-type of a

HL"B

non-arietctalean drama was & roworking of the earliieyxy

Die Spltzk8pfe und dle Hundk8pfe. It olearly intended o
parabolize the ooming into power of the Hitler rogine,
and to reveal the dynamicse of Nazism, Like Shakespearst's

Heaaur@ for Measura, which provided the stimulus out of

whioh Brecht's play graew,; there 1s much food Loz thought
in it, and 1L.wuuld be 1rroapuﬁslble t¢ sut aside the
playts depiotion of the Hitler<landownsr alllance anu

he use made of the paoial theory as "politioal nalvete"H!
fat, a8 ths Hazl regime unfolded its full horror with the
swift covupse of the years, as millions and millions were
worked to exhauation in slave iabor campe and then exter
ninated, Bracht's play fades perceptibly; he did not dreanm

of horror in such magnitude,



in 1937, Broehs attended the Sesoond ;nbarnatioual
Writerst! Congress for thnfﬁufgnaa of Culture, and again
made = speachs This time what he had to say was shorter,
less theoretical, and expresssd im less veiled langumge
than hia spﬁaoh at tﬁe First Congress, two years hefore.
The first speech conoluded with & suggestion that one
speak sbout property-relations, the second 18 a call to
armaj "on these wars « . . war mist be daolarod."“g it
i9 evident ﬁhnt_ua tha international situatiun grew more
aritioal and An'ﬁha polioles of Nagl dcrmnny beoame nnré
openly aggre#niva, Brecht's politioal utberances became

more intranslgeant.

The same direct and concrete tone marks Dis Uowshre

der Frau Garrar which Brecht wrote im 1937, and which

was paffarmed the same year in Paris. Inteationally in

the "naturalistie™ mode of ahaatfe, the play abandons all

stbtempte at defamilliarisation (Verfremdung) &s well as
all tendenvies toward abstréotxon or ‘parables. 1The play
quite nleariy3has a ®moreld, the swse a5 that explicitly
stated in Bréeht'a address to the Seoond drriters' Congress;
at the end of the play, Senorva Gnrrir heraeif ia c¢onvinscad
of the impessibility of remainlng impartial in the Spanish
Civil War in whioh her huaband and son have been killed,
nhd_bakoa up her rifles to rlg&t,against‘ﬁhc Franso army.
The aucnesaién of scenes entitled Purcht upg Elend

duos Dritten Helcbhes, first parformed in Mays 1938, is also
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iln the naturaiistié mode. In tqutyaraurlsodnéa of vary-
ing length, Brecht displays & mumber of aspectus of 1life
in Nazi Germany. The title of the series 1s apt} fear

and misery form the dominant themss in these scenes,

~ juined by e third ospitulation. PFrom the second asene om,

the charactess of whstever soolal background are bribed,
terrorized, or beaten into eapitulation o the Nazi regime.
Especially -- and here the Cheme of the "Five Difficuliles
in Writing the Truth," end of Jalilel appears -- the intel-
lectuals sulfer the burden of Brecht's exposurs. In the
eighth acene, twusrhysieintl discuss in oonspiratorial
whispers a lecter dealing with the theory of gravitation
recsived sesretly from Albert dinstein, Wwhen one of them
ancidanthlly pronounces sinstein's name aloud, they are
horror~stricken that someone may have overheard thoem,

The other, tov cover up, shouts that 1% is "real Jewish
snphiatry,“.and asks loudly, a0 that he might be overheard,
whatt that hes to du with phyaieu?so In the ninth soene,
the Jewlsh wife of & dostor, knowing that she wlll have

to leave her hueband or be will lose his job, packs her
bags and practices what she will iny to hiwm when he arrives.
She says, "What kind of people are you, yes, you teol You
invent the quantum~theory and the 'Trendelsnburg! and take
orders from half-savages to conquer the world, but you
oan't have the wife you want . +» « » You're monsters or

toadies ef_mmnaterst"gl When the husband arrives, he
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rativnalizes his cepitulations *In the long Fun, they
oan?t_keep_un'iaaﬁlloebuaIFanimn&: dbwﬁ sltogether.

With complétaiy spineless wrecks they can't make war.

/ Edsher theee pecple aren't so rigid uhon-yau OppUEs

them - rirmly.“se But o never does fece them firmly, nor
doss he firmly face the fact that his Job means more to
hinr than his uifc, but. lot- her leave. 1n the tenth
scans, a teacher who bas inauvortently let slip some-
thing whith might be construed as eritlcism, walls his
frustration: “Uf course ['m ready to bteach everythipg they
want taught, but what do they want me t0 Seach? If I al- .
ways knew thahl“gj .

Beaiﬂoa the nuneirous poems, lanq=urhnslabiona, and
soveral ﬁhnpratiail'lrticlca whioch Breoht wrote during
tha.yaaro of exils before hs wrote Galllel, the works
Jﬁst'dincussad form all of his output. Among these workg,’

there 1s only one major pley, soundheads and FPsakheads,

and chat_olaﬁrly not among his best. There 1s nouthing,

in these years, of the stature of & 5t. Joan of the 3topke

:jggg,*at of Ehe Hother, or even of The Measure Taken.
susse 18, underdtandably, nothing &t all of the sardonie
5a1aty or of the abandon of Baal, of Han is Man, or of |
~ the Three-Penny Opera. Iln his poetry of the pericd, aven

in the “non-politigal” °‘try, ther: is mothing of the
. fascination with degenesatlon and sorruption of the sarliier

poesry. Exile had sltered Bracht.

iy




while in Germany, Brecht had besn in opposlition
from within. Hia position was that of & member of e

 sooclety =» ne matter how estrangsd from its ai' -

whose aim had been %o oritioige qlreglwe from uithin;
Hu'haﬂ=hia audience, he had a'wido cirﬂlo of friends, ha
had notopriety and fame, he had publishers and stagas up=
til very near tha .nd, and he had his subjeot matter
around him anﬂ was in 1t. In exile, neerly hha eppouiue
was true. .Hia auﬁienna.oonaishad m@atly of othar oxilon;
theugh ho had friends, all his former friends w-rc scat-
tored nhraughuut the warl&: he had little chanuo to ba-
eome notoriaun and less chance uo become [amous., He gould
publisbh anly 1n eph-nornl nxiie magasines of wvery liaitod
ciroulatiun, -nd bia broadcasts over thn “German Freedom
Station” gould ba Jammad; hn had no theutrt to wnrk with,
and few atages whiech would ov.n p-rrarm hls play-. Ho
was loparatad from the thrydly language; but worst of
all, he was a-paratod from tha life ur his eountry. He
was outside; what hnp;aned. hnppenad without him. Ho
personal consequences oould ensue rrom his protests, pe»-
nonal rmballion aould hrins no punishment} the refusal

to oapibnlate eoulid result in no hero's or martyr!s or-
deal} hu was ﬁ%ustrntingly pafa. Eis 11:3 aituution had
radically altered; he had to begin again. The years 1933-
1938 mgrk #hn paﬁiod of that #audjustmnnt for Brecht.
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possible to b@lxeéa that the w&starnidtmucraoias'and;tho
Soviet Union would quiekly put & atop to it. desn from
the perspective of exile, ope cou.d Delleve in the possi-
bility of rsturnlng to Jermeny in the pot-too-distant fu-
turcg t0 recommencs the work one had left off.
- gty

These hopes are olearly reflected in Brecht's work
of the perlod, BHe ulﬁ, it is apparent, guite firmly con-~
vinsed that the comtinustion in power of the Nagl ragiﬁn
would mean war, The very first of ths Svendborg Poems

goes-hu great illustrative lengths in describing the
nilitary preparstions being taken. But he did have hope
that internal opposition could be wmobilized %0 the polint
of effectively weakening the rogime. At the end of the
Tirst poew, he exhorted:

Wenn dar Jprunriler selnen .ides beginnt

S01lt ihr eursen Krie. ortfthren.

Er wird vor sich Felnue sehen, aber

Wenn er sic¢:: umblickt, scii er

Auch: hiinter slich Pelnd: sehen:

Wo. - or selnen Krieg L sinnt 55

Soi. epr um slch laubter ieiunde sehen.- -
ALl of his pegms.rren_bhau period whioh urge selidarity
upon the workeys and unity in the left-wing polibloal
crganigations, his open letters and speeches Lo various
- organizations 1ﬁ gupport of the pcpulnr-frunt56 as well
as the ploteending of sundkdpfe und Spitaklpfe, of Uarrar,
of the last sosne of Purcnt und Llend, are all unthinkable

Al Brecht did not onerisii the hops that the Nazl regime
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would be overthrown before & world war begen. His posm
"Gedanken Hber die Dauer des Exils" from whioh the secand,
lens optimistie Bection hae already been quoted, in its
firsb halr.unkaa clesr Brecht's comviotion that his exile
is merely a period of transition: . |

Sehlage kelnen Nagel in die Wand

Wirr den Hock aul den 3tunll

?%“;“.Yef »rggn rip v;h:f$age?

Du kehrst worgen surica.-

Yot toward the end of 1937 and throughout 1936. the
internaicional situatlion grew darkaf. Partioulailr'bhe
Spanish Civil War, fér whleh Brscht had writen Carrar and
uhiah'he watched with fierce imterest since 1i represented
bhb only instance of generali umj.;'-ﬁ'niabaﬁ'oa to fasolany
~~that war waes graduslly bﬁing-waﬁ'by the Franco forces,
with the help of massive military aid from Nagl Gormany
and Fasoist Italy,sa By early 1938, when Uerman prepara-
tions for wer beosme more and mors opuﬁ and no effeative
algn of resistance rram.iinhln'had uabar1il1:td. there
WaAS eVery reasdn for a man &n'Bréaht*s position to feel
that the worst wes still ahead. Hven the boundless faith
in bis return té Gérmsny uhigh possessed Breoht was aome-
what dempened iln this period. Significantly, the laast two
of the three sestions of Brecht's poem "an dle Haohy ﬁqran-
an', the last posm of the Svendborg collection, are written

in the paat tense. It I3 no¢ impoesible that Brecht -
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oonsidered this poenm to be his las$ Hill and testament.
Bven tho title uuggasts thab the authpr ropq;baﬁ”tho 1mm1-
nant und of his life. and the rapctitian of the rerrain.
3o verging meioe Zeit/dle auf Zrden mir gegeben war®

in tha escond seaslon indloates aiready the detashment
o: & wan uhoue llre fg?;aaaing in final review. The
third neetian. finally, 18 altogether detaoched from the
paet‘n sontemporary life, and is addressed not to an
audience of the time, but to posterity, to an audience in
a time still far away, vhen "der MNensoh dem Menschen eln
Helfer i8t. w39

The lead poamrln the Steffinische oﬁleﬂQﬂ {poens

soleocted by Brecht'a ao-uorkor and idevlogioal teacher,
HMargarete 3teffin) is enother alaar indiomvion of the
dapression which Braahb'a immediate bopes gurferad. i~
titded *Prihling 1938“ and written on Easter sunday, =-
that is, & few days after the rape of Austris -= the poen
is a sensitive and lyriosl piece, im whioh the matural
bgﬁuﬁy of eariy aprlﬁa vegetation hangs in & fine tenalon.

« o ¢ I0 das Jegwitaoher der Stare
Mischt sich der ferne Donner

Daor mandvrierenden Sehiffszeschiitze
Dos Diitten nelches.

In dan Welden am una
Kuft in diesen 7 juhrsniohben oft das Kiuzlein,
Hooh dem Abar&luuu i der Hauarn

.t daes Kluglein die HMen: .:en davon in Kenntnis
vass Bie nicht lang leban. a¢ch
Ser leoh wolss, dass ioh die Wahrhelt gesagt habe
tber dle Herrschnlen, Lraucht dag Totenveogel deavon
Hioht erat in ke: nis zu ssbzah. '
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plays with a conoreta and immodinto purpose, based die
reatly op parabolically on the ourrcnh political uituation.
‘having for thelr aim to contribute in however small a way
o altering that situation; pooms wiﬁh fow azcapniona [}
plioitly dsaignad as weapons, however puny, for the angi-
Hitler resistance movements. But gradually, dwring the
spring of 1938, ke could no longer huave that strong falth -
in his return to Girmsny, nor waa the end of the wawe of
bnrbaritm'whiah wes spreading over Hurope visible in
Brecht's lifetime. Doom begam to take on epuchal, spic,
dimensions, and it seemed @8 1l a new era of darkness were
dclcanding upon kurapa. The politidul iibuatian no Jonger
appoarad in the gulse of oinsln aplscdes 0f terrar, bnt

a® a new period of h;ntarr itself, basged on tsrror,nu-n

fundamsntel prinoiple.



CBAPTER UNE: Urigln of the Play
And the Firat Fragments

the : ' -
To thi® aspect of continuing Nasi successes,” Brecht

Hraapondad by adapting hie tactios. In the sarlier years
of exile, hls work had been caloulated to the dimensions
of the opposition. If Goebbels made & spsech, Breant
Would write u satire on it. Did Hitler promise peasce?
Brecht would point to the munitions factories. Did Hasi
 polioy make use of & raclel mystiquet Brecht wrote a
play.-xpasing 1ta'sanial-ulauu basis. Did Hazl propagane
diabn-sins‘ﬁho-praiﬁoe of Germany 1h the West? Breobt
wrots a sucscession of scenes whioh pierced the yropagands .
Jid Republigens of the Spanish Civil War nesed valunteers
and arms? Breaht wrote a play designed to win new sym-
pathizers. 4ind now that these hupes of Haal defeat wers
alowly, one after the otaner, proving fruitlesa? wWhat were
Bredhﬁ'a béaties at & time when "the goal / lay at a great
distence / olearly iisible ﬁlthough / herdly within wy
reach?® what 1s'g.pr0peb pusition Qhen “strength 18 ioi"?&e
shat are the tastics for those who have beoen succeasfully
auppr@ssid and defeated? | - |
Breoht gave his answer to these painful quéaﬁlonl in

Galiiai, in probeably the darkest Y.nr-autlide af war
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itlolf in the hiltefy'of_ﬂuropa, at & time when the
Zuropsan Léft gould poling to nuthing but & series of
bitter and costly defeats, Bracht aet about writing a
play desling with probably the brightest and wust hope-
ful of historical periods, showing in what manner sven
defeat sould harbor within 1t the seeds of viotorye. At
. time when lumediate prospeots hoth.;ur.himnolf and
for the reslization of his beliels wers gloomy as they
had never been beforse, Brecht's optimism about the long-
term course of history became stronger than at perhaps
any previous tlme in hie 1life. ‘“Refugees are the sharp-
ast dimlectiolans,™ he wrote soveral 7aars,latar;63 there
is no botter and more serious 1ilustration of the truth

of this statement tban the nature of the task which he

‘set himeelf in Galilei, 4nd, like most dialestioal pro-

oesses, Breght's did not come eamily but involved a ovn-
siderable struggle. In his (inedited) forewaxd to Gali-
lel, written at the same time as 4nhe play, Breoht gives

a measure of the heaviness of his thoughtes

Inmitten der schhniell wachsendan Pinsternis
fiber einer flesbernden Welt, umgeben wvon bluti-
gen Taten und niecnt wenlger blublgen Usdunksn,
der zunehmenden Barbarei, die unhemmbar in den
vielieioht préssten und furchbarsten rrieg aller
Zelten zu fﬁhren getialnt, 1st es schwer, aine
Haltun; eingunehmen, dis sich fr Leuts an der
Sohwelle elner nsuen und gllloklichen Zeit schiclh=n
may, Deutet nicht slles daraufl hin, dass es lu. %
wird, und nichts, dass slne neue Zelt beglunt?
8cll man also nicht dne Haltung einnehmen, dle
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N Aus der gleichen leidenschaftlichen lHingebung
an dle grosse Hrkenntmis, die ihn gu solchem Wirken
und Werben als Forscher, Lehrer und schiriftatelier
begelstorss, ging fir Galllel auoh der Ubsrwilltl-
gends antrieb nervor, mit seiner rerson Clir die
3ache der Wahrheit den Mchtlgen der irda sich ge-
genlbersustelisn und go in seiner Uberseugung sein
Schlcksal zu findan.b®

The figure of Galilel the greet enquirer, clarifier,

" teacher, propagator, herolc defender of a new and 80i-
entific woyrld system, had an appeal for Brecht which re-
mained with him all of his 1ife, oven when he had come
to take s muoch more criticel position toward the end-re-
sult of the giroat man's achlevements. Lven Galllei's
"pe-invention" ofthe telescupe, revealing as it does a
certain laxness in mattera of lntellectual property, must 4
have hed its appeal for Breobt. "I bellieve that there
is no greaater hate in the world than that of ignorance

o1 Are tnese

for knowiedge,” the real (alllei had said,.
not words with which Brecht's own exparience had brought
bim into profound agresment? Preclsely thiee hundred
years after Oslilel's works were put on the papal Index
in 1633, Brooht's own appeared on enother and wors omin-
ous index. Was pot Brecht also, and with him the Uermad
Left, an enquirer, olsrifier, teacher, prﬁ%&gﬁtcr. defend-
er of & pew and sclentifie world ayaten? ‘Uaa there not an
infinite set of parallels between Galilel's effurt and
that of the uhoﬁe gensration of German writers, artists,

solentista, 1ntall-atualg.ar_all varistles whc were sent
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wie nur jemals ﬁonkar?gister-van jhren Gefangen-
~ en hintergangen aind. :
Under the noses of the inquisition, Galilel wrote and
smugrled éﬁ@‘hii Disgorsi, the moet important of all his
worka, containing ' '
s » « den Kern al ler neuoh Bewegungslehra.

Wenn sin eingalnes Werk in solchem Sinne genannt

weo o Kann, 8o gibt es kelnes, dem nlichset dem.

Buc.. des Copernlcus ein grisserer Antell an der

vBliliger neuerung der Naeturwlssenschaften Bu-

kommt, &l. diese Discorsi . « « o Hacten die

1 en Yter ln Kom eine Ahmnung v. der gewalti-

gooon allar Hevelutlonen, die gus J.ssep mathe-

matischor othode ! vorwach 1 svlite? 1
in the parhicﬁl;r historieal situation in which Breoht
oncountered the Galilal-material, it was no doubt this
aspegt of Galilei's liﬂs'uhiqh interested him most, In
this manuseript, written under the most severs conditions
ami smuggled cﬁt despite the strictest prohiblition, Braoht
sav the drematic coneretisatibn of that dialeotic whioch
wag the hops of ths exilea. From the deepe st dnfant Guli-'
lel oreated hie greatest JFlotory. It is for this vioctory,
after mll, that Galilei is ohiefly today remsmbered;
while the popular legend thau, af ter aignina the recanta-
tion, {alilei i3 supposed to have mp@bled froour 8l muovel™™!
(neverthelesa it movesl} ia almout'oertﬁinly an 1nvention,?2
yet the smuggling of the manuscript, which acoords with
historieal faot, is the equivalent expresszion of the same

santiment in a mach mope potent and effective form, This
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sourage and skill in tha face of defeat, this twming
defeat intc eventual and overvhelmin; vigtory, was the
wost important lesson whioh Brasht ocould impart_ﬁe the
diaoourxspa'enilea in the dark days before the second
Worldd War.

Bvidently, Brecht's original conception of Usiilel
<as not drewn from tho same source, nor did it have the
same intention, aa the depiotion of the spineless "beasts
of braln” who dapltulated without a squeak to the Nasi
regime, in his FPurcht und_Elend des Dritten Beiohea. ‘E1n

intention there had been to expuss and condemn; his inten~
tion with Galilel was tG ipstruct by means Of an admirable
example. Hather, this Gelllel who emerges from the firsst
fragments ~=- &8 well as mich of the Galilel of the firet
complete varaian‘éu is in thoe apirit of sush exemplary

Ligures a8 The Mother, ss Carrar. The figure of Galilel

served as concrete exsmple and demonstration of the les-~
sons whioh Brecht had colleobed im theoretical form im

his ‘essay, PUnf Schwierigkeiten belm Schreiben der Wahr-

agiggluheﬂher that e8say was ln fact smuggled into Germany
under the btitle of "lHimts for ?irst Ald" is a matter of
dispute. Clesarly, howevar} both that samuggle and OGalilelifs
are illustrations of the same taotiaj; witiu the difference

that the essay was written when optimism about the inme-

- dlate ruﬂﬁro.uaa 8till posalble, (1934) while Jullilei
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vosongd Lo & perive when the ohly puselble optimism fixed
1tself{ to the ferthest future, The essay depicts tactios
for vigstory, the play deplets tactlos after defeat, for

- eventual Vioctory.
&

- The figuri ef ﬁnlilei-whiah‘emnpges from the first
uuﬁliﬂsa_nt,aceneé and pertially complste seotions (and
here the anslysis limita 1t3nif to o summary of Mitten-
gwelil's presentation) is of m great aﬁd-rohuat shiel~-en~
gineey of the famous Vonetinn Arsenal. Ssveral planned
soones were to show Galilei in this, the nostmodern ship-
yard of its time, surrounded by h}.__t. craftamen, metalwork-
ers, lathe-operatora, oarpentssrs; dﬁmanatratlna_by the
exsmple of & ocrane losding a cannon onto s ship hie dis-
goveriss regarding the great and small machinas.Ta The
shipyard i3 shown to be tha'poureuruf many of Jalilei's
mout'fur-ranehing lpqoulabigns, as indeed it w;n.Th and
his thought s shown to have had the conoretensss derived
from practical experience with nonhanxca.75 Very muaab in
this spirit, Breght preﬁnrod ant outiine of the play, sh-
tihlaﬁ_“?nasung fﬂr,arbaitar.“Tﬁ ite last three svenes,
in Breﬁht'n_nnﬁauzr of thelr content, are aignifioant
infofar as no mention 13 made of Galilei's self-conderma-

tionsi
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12, Die schlller erfahren den Widerruf.
13, Galilei forscht weiter. 77
llis Ein Buch Uberschreltet die Grenze.
The relationship of Galilel's oonduat to the lessona of

Brecht's essay, Five Pifficultion « » « 48 made expiloit

in the fﬁliouing,iragmant. a projeotbed iuenas

Sohwlerighkelit, die Wahrhelt zu finden-- der
Tri-wvhe IMe Sghwierigkelten der i irge sind
ﬁb@"run?an. #s baginnt die 3chwieri  .alt der
Ebhanen.
Te counter these dif{innltiaa. the originally~planned
Julilel rises to peaks of wrath, thresatening to mobilige
the entire people: |
Miemals, sage ich euch, hat eine einzelne
Wiagenschaft wie die unsers eine sclche Mlssion
zusrteilt belkommen, elnem gangen VOolk die Walfe
- der Yernunf't geagen seine Unterdrlcker gu aschleifen.
The Gaelilel of thess and other fragments presented
by Mlitengwel appears as a robust, vigorous, and conscious
revolutionary. Yet, because Brecht presented him in this
1ight, he began to have difficulties with the problen of
the motives for Galilei's recantation. In the dramatic
presentation of these moﬁivon, Brecht bad two cboloenmt
either the recantation was 1ntentian;1f4£9r the purpose
of completing Galllei's work; or it was not intenhionai.
motivated by fear of death. In the rirst ease, the parallel

to the German Left would disappear; in the seocnd, the
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revolutlionary weath of the charagter would havo U6 be
aantradintad. This problsm of metivation becams parti-
cularly acute in tie first version, a8 will be sesn;

ths following i3 ﬁart af aa 1ncam?lo€e scene not taken Over

into the first versioni

.oh will nicht behaupten, dass ich nicht der
Polter wegen, sondern um meine Bllch .. zu retten
und nsus zu sohreiben, also der Lo . 5 Wegen, wi-
derrufen und mein Gesicht veri.: . habe, aber wer
will das Cegentell bahaupten? ..a Polter atand,
unter uns, an der falachen Stelle, sle sagtoni
Sahwlre ab, asonat tBten wir dich und vernichbsan
deln = %. Da schwur igh ab, Hitte &3 gehs .sen:
Wir ©¢ -n dieh, wenn du nicht abachwbrat, al.u
dann - -1 dein Werk l. .n, und ich hd. . dann abe
goirhworon, dann wlre b sshe verdeb’ _ch geworden.

A . patlrlioh, des » ox 18 0 nlo 7 demy was
1oh schwBre o isr abgchwbre, . ateu. . eigenan
Beinsn, es .. et mir den il .sn zu, . bt .. .9
we  arfen’ . wder s=bst wmitis  F o Baooooin J%

mi. uwnd o aziert Ic L, dno Vo

Such an exposition is 3till very much im the spirit of tha
popular iegend, except that the last sentence seoms tu be
the beginning of u realizabion that something is wrong
with tae lagendj but no oisar conolusions are arrived at.,
The faoh is thet the regantatlon made the work poasiblef
the problem is, was the work worth the recantation, did
the wori oancel or transsend the effests of the rocanta-
tion? A2 the historical affects of both the work end the
recantation began to make theilr ominous appsarance toward
the end of 1938, thasa_qﬂoitionﬂrbaaama aver more'urgent,

ana it became .ever more difficult for Brecht to¢ veoconcile
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his original conception of Galilei ae a great ozomplni'y

figure with the Gellilel who now Bagén to appear: the

man who abandonad the ioiéntioa'a coumitment to humanity.
The isui‘m compileved in November of 1938 is the battle~

ground of this contradiction.
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CHAPTER T™W0: The First Complete Version

' If the decline of the Spanish Republic, the absence
of 1ﬁtarﬁh1.effective opponition tc the Bitler regime,
the Anschluss, Munich, and ?he‘unﬁistakéable preperations
for war depressed Brechi's immediate hqrizon.and led him
to see in Galilel am hercic opponent - 0f the authorities,
| who tﬁrnéd his greatest defeatkintd his greatest vietory,
thefdiaoov&rﬁ that a new sourée‘0£'energy of enormous de-
etructive potential had been discovered by Germany_iﬁtron '
duced a new element into Breaht'a~eonce§tien qf.the-great
.Ranaisaanee sclentist. The discovery that acienda, the
same science of whioh Gelilei wme certainly one of the
most important founders, threafened to become Germany's
l:graatést weapon led Brecht immediately intc & confliet
vith‘hin-qarliar (end concurrent) admiration.

The reverse title page of some of the German editions
of gggg;ggal carriees the terse note thet "the newspapers |
~ hed brought reports of the spliiting of the uranium itﬁn
by German:phVSioiats.ﬁaz ‘Later, in reviewing his plays,

Brecht elaborated on & similay oxpefianca:

Vor dem Krieg erlebte ich vor dem Rediosrnarat eine
wehrhaft historische Szene: das Instit. des Physi-




kers Niels Bohr in Kopenhagen wurde interviewt o
eine unwélzonde Entdeckung suf dem Geblet der /.. -
gertrimmerung. Die Yhysiker erichteten, dess . e
neue, ungeheurs Kraftquelle - sdeckt sei. Als @ =
Intervie - fragte, ob eine prakiische Ausnutzung

der Vers. .o schol miglich sei, bekam er die Antworss
Nein, nock - "%, 1Im Tone der gréssten . ~<ichterung
- gagte der I.. .oviewer: GOott sei Damk: . gleube

wirklich, dees die Menschheit fir die Woernahme elner
golchen Kraftquelle noch absolut aicht relf ilet! Is
war kler, dass er sofort nur an die Kriegsindustrie
gedacht hatta,”83
The faat'that Brecht considered this a truly historic soene
is pignifioant in understanding the difficulties which
plagued Brecht in the first complete version of the play.
Burély plaints about the destructive power of scientific
inventions sre ae old as gunpowder itself; but.Bracht had
been living in an age when the negative aspects of science
| had not yet come to full popuwlar congciousness, or had been
forgotten or buried with the mamofies_of the firat World
War. Soience, in Brecht's Enlightenment philosophy, he head
beauﬁfhy.éeeing an little more than the groat benefastor of
mankin&. man'ﬁ greateat ally againast the forces of nature.
In the years when Gharlas'hindbergh'a succeseful crneaihg‘
of the Atlentic made him en international gause gélddbre,
Breoht too joined in the pacans, going sc for as to devote
‘an entive Lehratlick to the flight:

8elbet auf den Hltesten Steinen
Fanden wir keine Zelchnung
VYon irgend einem Mens: m, der
Durch die ILuft geflos:. 1st




Aver wir heben uns er "hen.
Gegen Ende des 3. Jai. .:usend unesrer Zeltrechnung
Erhob sich uneere -
Stéhlerne Rinfelt

- Aufzelgend des “iliche

" Ohne une verge. .nd zu machen: das
Unerreichbere..,

There are, syzpiomstioally, in this Flug der Lindbershs.
lines very similar to Galilei's opening speech:

Viele sagen, die Zeit sei alt ,

Aber ich habe immer gewusst, es 18t eine neue Zeit.

Ich sage euch, nicht von selber .

Wachsen seit 20 Jahren Héuser wie Gebirge aus Ers

Viele zishen mit jedem Jabr in die Stddte, als
srwarteten sie eitwang

Und auf den lachenden Zontinsnten

Spricht ee sich herum: das grosae gefiirchtete Meer

Sel oin kleines Wasseraas

In having thus appraised the development of technology,
Brecht waes very much of his time. Commenting on the 11te-
rary mainetresm of the nineteen twenties, the "Noue Sech-

lichkeit," ZErnst Schumscher explained ita bases in terms

of the new bistorical developmente of the period:

Die Beherrschung der Katur duroh neue teohnische
Erfindungen-—Auto, Flugzeug, Elekxtrifisierung,
Radic, FPilm--fihrte zu einem neue” nggefthl.
Die Rationamlisierung, in der das ... . .ve der

%; she sum Awsdru - tam, hatte ihren Gegenpol in
é.:zem noch nle du _:wesenen Triumph der Rationa
litﬂtnaﬁ .

Fegative social elements of science are almosi completely
ignored in the Lindbergh play. The struggle of Lindbergh
wag egainst the elementary force of nature; it waa the




struggle cf an individual ageinsv i..s physical limitations.
Digappointment with these hopea in solence, however, begen
to appesr in Brecht'a writing very scon after, in 1929,

In the Badener Lehrgi ig, tho auhjact
natter of fitght, of conquest of nature, is again teken up,

with at least two obvious differences. The aomewhat mws-
terious line of the Lindbergh play, "das Unerreichbars”
18 replaced by the more polemic "das nosh nicht Erreichte,"
and the {unnsmed) pilot is shown not aftar flight, but ef-
ter having oraahed~«no duubt & more apprOprlate atructure
for the year 1929. The pilot and his three mechanlcs say
that _ |
- Ung hatte erfasst das Fieber

Des Stadtebaus und des 8ls.

Uneers Gedanken waren Masohinen wnd

Die Kimpfe um Geschwindigkelt.

Wir vergaassen Uber den K- fen

Unsere Namen und unser Gosicht

Und fber dem geschwinderen Aufbruch a7
Vergaasen wir unseres Aufbruch‘a Ziel.

Then the leader of a ”1earned-choir”_aaka what benefit the
great advances in sclence and technology have brought o

nankind:
Viele von uns haban nachgedacht
Bber den Gang 7~ “de um die 5~ﬂne, {iber
Dag Innere des . -  .aen, die G . iLze

Der Allgemeinheiti, die bescnaffenheit der Iuft
Und den Pisch dsr TiefEﬂPo

Und =ie haben

Grosse Dinge gefunden.

But the leerned cholr is forced tc reapond,

. ' . 4
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Dns Brot wurde daduych nicht billiger.

Sondern

7 Armut hat zugenommen in unseren StiHdten

i 23 weless gelt lengor Zeit

It asnd mehr, wes ein Nensch 1s%.gg

The cunclusion, after a grote.. .. clowu-act in which a
glant clown is digassembled by hiq'fallow«uan; i that
man does not help man. After much daxk metaphysioal
‘brooding, the pilot, who insiets on his fame and on the
exterior aspacts of hi&:individu;li%#fhnd of his feat, 1im
anpellsd from thé stage, and the three mechanics are ex-
horted to join themselves with the flow of things, with
the aim of changing the world. After the sirplane craeh,
thuy:are.fé proceed %o & Eeconatructinn-af.the=airplana,
_ iikewiaé éf the world. |
| ¥hile this summsry dees mot do Justice to that very
curious little‘play, the mnin=point:herv to be‘léarned
‘from 1t 48 that one set of negative cheracterietics of
the uses of scienge had become apparent to Brechi, namely
ite dehumsnizing effects and the inequalities of distribu~
tion of the products éf sclience. Yit basically, despite
i1ts flirtation with whet appeers to be Christisn asceti-
ciam,sg the play ends with the same rationelist mesange
as did the Lindbergh play, except that the message is now
phraaedﬁin the imperative end Byhcopated with exclamation

marks.
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"hat there had besn @ desp remction of diseppointment
in the scientific age, beginning not surprisingly with the
Great Bepression; ie sven mare apparent in Eieﬁht’ long
_poem, "Varsahol¢ansr Ruhm dnr Risnenstaﬁt New Yoxrk." Here
the tone 1s of ironile disillupionment with the promiaes of
progrese which had been emunsting, like Lindbergh, from
the United States:

Inre Hsaahtncn nimlich, heisst es, llegen in rthaigen

Haufen {den grﬁnlten dsT Halt‘s
Wie die Maschinen der slten Welt {(in kleineren Eaufen]
: . 90

- Thé ‘disillusionment grows deeper with time.  In his pro-
foundly ironie “Ballade von der Billigung der Welt," dating
from approximately 1933, Breoht sumserizes hias attitude
toward the statn of scisentifis progress:

Dis Wiseenschaft, stets unser Wissen mehrend

Welcheg dann wieder L ey oooond owe ok

Vershre man wie 6* celdgios, die osere 91

Unwissenbeit verr *t, und die man such verehrt.
This ie & oritique of the mimery produseé by selentific
" progress, but it is not yet an indictuent of scientistes as
surderers and accomplices of murderers the first secds
of sueh an intention are in the slready-cited scene from
Furcht wad Slend, which wae written in the same year a8

Galilei. In 1940, the theme 1s Already quite cleart







which in 1938 hed net yet been driven home $o Brecht in
. the fullneas of its force. In the fifnt completé version
ox.gggggg;,'enmpleted on November 23, 1938, the béginnings
of this lesson are cloerly vicible in eharp contradiction
%o the Heldenlisd which was Brecht's original vision of
the play. |
Conpequently, the notion prevalént in mach of the cri-

tical literature that the firét version of Gelilgl repre-
sents Oalilei's recantation of his tonchinge as "a delibe-
rate act of caloulation and cunning?94 zust after a scru-
tiny of the origingl text be amended. I% 1 not true that
Brecht's decision to paint Galilsi.nafu=eriminaiAoucurrea
"shortly before DBrech? aiad“;gg from the texta it becomes
apparent that the process of "bringing out the crimizal in
.the hsrn“95 began not late in Brechi’s life, nﬁf oven dnly
afier Hiroshima, but was already uncomfortably entrenched
iz the complete first version of November 1978,

If, for examplae, the incomplete Iragment not taken
‘over into the first version {quoted above), in which Gali-
Tei leaves open the possibility end even suggests that he
recanted under pressure of the Inquisition in crder to seve
his work and continuwe to write, such & comfortable inter-
pretation of his case is clearly undercut in the first

veraion:



o miAs  Inye perpon betre” d wurde eine zeit
iarns “ial disputiert. einige . ar frﬁhsren frounde

IS CoLen Socer D giﬁ bESan w S o WA o g% she
T dim =T ;ﬂnyaf . BRI . o.oen Lo ,,Ald, CRR o

G R A CH Zﬂﬂ L5
Tive. - .2 BERPEL .0 keww,an.
GAL;  {(barsch): sclche werke gibt es nicht.
(143/122)*

solcher werke wegen, die

If there are, ea Brecht sees 1Y, no works which only one
man‘can.writa, than he who puhlieljfdpniés the truth in

| order to write becomes, as the early fragmont has it, "very

conteuptible." ! Why did Gelilei recent, in the firat ver-

glon? |

we-n gorgfE” tiger erwligung all - umetdnde, der ent-
- uldiger. . wile der andern, o7 BB n‘cht der

v geln, daes I-mend sus 0 v eldns
zu einem sola o ~ geho | Cinds
aus ei:'f zu groeasen furcht vor <o 60AE. o o o
% owend . als die bedrochung mit . o tode ist
- gev "Lxch pstlo, el ma,‘*’:x von dem abzu-~
Comer. o WAS L 3eln saers.. o obrackht hat,
Lﬁféhrlichste aller gaben des alm S loen,
a,., L :ij

Fear of daath 1s certeinly not a heroic motive for recen-
tation; as Brecht hes structured the situation, such sn
ugherolc motive is the only one open to Galilei., Nor is
Galilel incmpeble of giving a sharplund.aucninet analyeis
of his own omse, of eondemning his recentation mnd expel-
ling himsélf fr?m the raniks of solence, precisely &8 he

does In the final version:

*'The ﬂumb@rs begtnnin | with 143 refer to the 3Jrochti-
Lo mameo. . 8yt ., and are pagea of
Vi dift. ooont ek italized only pronoumh of
direct address. '



e s o « di= wissenﬁﬁ “Fr kann - *achen, die es ver-

. affumen, flir die vermu 4 elnzygt  iten, nicht brav-
=T, 8le muas si& o mekoeia dan does denn
= mmg soviele wahrs tem o dme wis ., in
£ 221t der 1% .%o sie Well o bes o3, wemn
&l =4 dle sie . b ihr gels: - tlid gnd chne
W - an dle guvgeli greift, wirl iz v o ‘;
& “2nen wiizgen, daa int der Qliﬁdp

-

v aghaft = .»n menes’ . wie mi . niaﬁf 1n iﬂren
E i f}.uldeﬂ Frindd 8 ( -L“f S _,26 )

And this self-expulsion from the ranks of science 1s shar-

pened and concretized in reforence o Andres, who #nw is

himsel? a teacher. Gelilei, aw Andrea takes the mnnuacfipt. _

‘gpeaks of this act as an "enteignung," (143/128) e ph&loso-'
phioal term here used mg & pun: Galilei bas provoked Andres

 into taking the manusoript, into stesling it from him (gx-
propriation): snd Galilei has indicated that the suthor no

~ longer belonge to the solentifie world, and must be digowned.

Brecht visualizes the procees in the brief moment when An-
drem offers his hand to Galilei, and Gelilei

(nimm% aia nicht, unsicher): mein augenlicut iet
acki ., sndrea. ich sehe nicht mehr, ich gleotze

nur. (l4;f123}
Then, Just before the end of the scens, Galilei stetes why
he did not teke Andrea's hand?:

als er mir die hand relohte, dschte ich deran, dnaa
or jetzt je selber lehrt. (143/130)

Tt iy an effective self-condemnation; Oalilei'e hands are
soiled, and the soientific world osn heve nothing more to
 do with him. |




0f importence o an understanding of the unstable mix-
ture of this tex% is the fact that Celilei's failure, his
capitulation, is presented noi only ae traitorous eimply to
polence, hut to soolety. Gﬁlilei analysee his cmse quite
as he does in the Yinel version, as an ebandonment of the

social responsibility of thousht.

AHDRhaé . . - ¥iels sahan auf Ihre ast?nﬂomisohe
T ~ o, dle ihren 1“ T e ramelH T g f.*n
i ”t gifer, well N P snfie d
o dgee die o Sorit sooomes conen auf me” 0 om

fakten Bhe. vage. o g, Lo aapori de:  Luen
feooTe, i A“ Bl ,~es und das .. Wit @
decauf el . comen Loi, wie nun geo JGese . citka-
geln uwnd wo ¢ von ihnen silch dr: Moo

VIRGINIA: daven darf nicht gesprochen werden.
ANDREA : asondern dnrauf, dmes davon geaprochan

WG I ThBe 2 6
inis episode, which correapanda strictly to historical pro-
'hahilityga bringu home aharply to Galiloi the consequences
of what he has done. _

Andres tells Galilei quite plainly the effects of his
renantation? aéisntific rosearch has oompletely nemmed in
the‘cathélic countries, and hes suffered geversly even in
the non-eatholic countries. "Ihr name ist auf den lippen
| aller ﬂerer?'dit in dem«ungeheﬁmten fortschritt der nabur-

wingenachaften eine bedrohung der allgémainan ordnung sehen,"
Andrea raportg; (143/122) And Galilel recognizcs the fack: -

ich bin der meinung, dese ich alles zerstért habe-vn§
es an veraunhag)gab. dio dem blinden glauben schidlich

'-h %



To Sﬁm upm;the clements of Gﬁlileifs.sacial failure,
his oriminality, bhis coudemnation through Andrea and his
_ self-condemnation, expulsion from sciénce and discredit
in the eyes of the world, ars all present in the first
versicn. Aa wiil be aeén. ﬁhay are not presented as
eherply there &8s in the final tezt,.nor is the final text
without additional invenilone designed $o further lowarr
Galilei's appeal, but these elements are present nonsthe-

10“'#

Opposite these elements 0f condemnation and in eharp
dipsonance with them is the atream of episodea and speeches
which shows Gelilei in the light of & great resietance-
fighter, capable of turning hia_de£ént into a great victory.
This 18 the Galilei of the first fragments, whose actione

in
Writing the Truih. Deapite the faot that Galilei denounces

are dramatizatione of Brecht's easay Five Biffigulties

himself, his manner of denunciation ie undercut and the
amuggling of the manuseript is presented as s vietary, which.'
while not untainted, is ptill a vietory. '

The chief manifaatationa of thia attitude are; &8 will
be shown, in the ninth scene and the penultimate scene,
However, 1t must be pointed out that many of Galilei's ac-
tione which are preserved in the final version (such as the

re-invention of the telescope, the eight-year gilence) could




alse be interpreted in this pasitivé lighf-qucept'that in
the final version, thess are depicted‘aawgggusceégfgg tac~
tica. Insofar ag the fifat-voraien congiders Galilei to
have heen gugcessful againet great odds in emuggling out
the manuseript, these previous tactice must be interpreted
in %he 1ight.df s gubversive mnd highly admirable inten-
tion. ‘Bafpre_ﬁxooéading to en inaiyaih of the contradig-
tion of these two tendenoies, and the methods Brecht used
to hridge that contradiction, an analynis of Galilei's suc-~
“esafully aubveraive actiana must be givan.

The first of Galilei's acte to advnnoe kis own cause
~-gnd the cause of scianee—-while noodwinking the authori-
ties is, of course, the preaentatian of the teleseope {pre-
viously_invented in Holland) to the Republic of Venice as
his‘qwn-invention. In the 1938 text, the episode is pre~
figured by the end of the firet scene, im which Galilel
end Andres focus the newly improvised invention onto the
street, only to aee,the-bailiff rapidly approachling tc col~
leet the milk bill. ‘@alilei has Just raceived.45 skudl

from-ﬁoppona (the precursor of Ludovico Mareili}; ﬁhen
he sees the bailiff, he tells Andrea %o quickly etiok the
ﬁonay in his pocket. thé'implicatioﬁ-is that‘ealilei will
be Beaiched; ‘his disregard for the "ethics of a busineas
socie4y" hes a comic touch. The same comlc eir pervedes

the presentation scene. Here Galilei-gets the better of -




the vensramble officisls by not even having to read his own
stétement of preﬁentati?n; the hated curator reads it for
him. The ending (Cf£. 143/120) with Dopporie's incurabls
stupidity borders on the slepstick; = the final versior
adde serinusness tc the metter with Ludovico's statement
that he is bdeginning e understand somathihg‘abont soience.
'In the first version, Galilei's move to Florence is
motlvated singly and uniquely by the aeceasity to gain
time {"zelt, zeit, seilt. zelt, smeit!™ (143/31}) to werk oul
the proofs of the Copernican hypothesie. The 1ntention=1g,
therefore clearly pubversiverf OGalilei intends %o make use
of the wealth of the court in order to enable him to combat
1ta influence. When his scheme shatters on the incredible
Bﬁzﬁidity and covardice of the court scholare, he utters
sn unoharacterlsiic *geht zun'teutell" (143/42) ¥hile the
=lague is raging, ne centinues his observations, pracisely
28 in the final versaicn. That this is heroism there is no
doubt; in the final scene, Andyea reminds Galilei of this
epigode, but reéelvea the nuﬁehalant.réply;'“ah, die pest
48t nicht sc t#dlich.” (143/123)

The fralte of his perseverance Galilez LHULAVER Woen
the Gollﬁgiuﬁ Romanum confirms the acouracy of his observa-
tiona. Here Galilei is at hiz peak, and his tactics eof
jigsimulation seem to have brought success, only tdﬂbe‘

shettered immediately hy,thé néwa.that the 00pernican.doéw




trine has been put on the Index. BRBellarmin warns hin:tol
reage and deslist from fTurther teaching of the rotation of
the earth as a fect, but leaves Galilei the loophole that
he is free to treat of this doctrine 1n the form of & mA~
thematical hypothesie. That thie way out is no way.out to
' ‘Gl-97,-.11.‘.'1.12.'1.1_a Brachf makes clenr in the following scene of the
firet version, uherelééiilei is in extremely low spirits.
"ich bin oin verbrecher,” Galilei says (143/75) and the
littla_monkhagreea:' yes, Gaiilei is disturbing the tran-~
quility of the souls of the unfortunate peasants of Italy
hy caating doubts upon the in*aliibili*y nf the churoh.
Here Galilei explodes (88 in the final version), bus impor-
tant for hie development is that ke Teslices (1n the first
lversian} that h@_ln;hging'followad ae ulqriminal. The 1im—
plicatfon is elear that Galileil, having joined the perseou-
ted, iill.adopt the tectics of the peraecuted. | |
fhis expectaiion is immediately rewerded. Having beern
forbiddern to asseil the suthority of the enclents soncerning
the rotation of the earth, Galilei in high epirits again ag-
gails their guthority in othsr.realns of phyeics, The
ehurch and iristotle are in the embarramsing position of
being founded on errors of such magmitude that investiga-
tions in nearly sny field will prove them wrong, oa Galilel
demonstirates with the pieces of ice and an iron needle. As

the houaekéeper {Saxrti) says:

T

Y



<-+mt legt er pur eissi’~ke 27w wasseYy, da kann nlcht
1 31 sehlimmnss dabei ho. uskeoo cn. '

" VIL: 7A: dch weiss nicht. (143/80)

7irginia is right. Then, after the condezmation of Mucius
{whioh ocecurs in both the first and the fipal texte), An-
drea begins %o pfufoke Galiled 0 investigate the sunspois,
oy mesna of which a'rothtidnzdf the gun ocould be proved.
The "elder soholar"” warns, efter Andrea hes meliclously im-
plied that Ghlilei lacke the courage to takXe up the inves-
tigation, that furfhax-ﬁilanco on the part of Galilet wowld

have geripua.consequsncas:‘

der achaden desB pﬂpatichen'aekfats, dap den copernicus
au? den index gesetzt hat, ist rieslg. die wissen-~
Chaften in den o Thell “hen 1dn ~shen z™" oK.

£

il pan wirkiicn schwe.gen?  (o-

Gplilei’s response to this importsnt question reveals
the full extent of Brecht's involvement with the *mositive”
gides of the figure. For anyone soquainted with Brecht's
work, Galilei‘s metheod of enswer is instently reccgnizable.
@Galilel replies by telling a story about & philoseopher nened
Keunecs, who was vieited one dmy by an agent of an oppressive
regime whc demended complete servitude of him. Without
ever saving a wopd of agresment, ihe rhilosopher Befved nim
'fni seven years. Then the fat and lazy agent dled; Keunos
vemoved nis body, clesned the house, let out & breath of

relief, snd said, no; I will not gerve you. (143/83%) The




ﬁtory; of course, znd tha nema Feunos, arn derived directly

from the Zeschichien wven Herrn Eeuner, which appearad as
esrly as 1930 in Yersuche I. Thess little stories, whioh
contain some of Brecht's most thought~pravéking'writiﬁg,
scem %o have played the function 1f a note-book; while

not overtly aubobiographical, nevertheleas they are fami-~
'1iar in tone and show Brecht at his philﬁsoahically most
intimate. The atory which Galilei hars te_ls his diaciples.

iz taken froa the aarlieat published er~Gegchic: -3

i
V1 t

it is entitlnd, ”Hnaspapmen Gegen die Gewalt,” and is get
in precisely the same context-as 'n Ggliled®

Als Herr Xeguner, dc: Jenkenie, sich in einem Saale
vor v. ‘en ¢ oan dle © aug. cach, mo e ar,
wie Gi. oeuse wvox dbhm . oooawlcono umd Weg.0gen.,
Br blickte sich um wnd sah hinter = oo steher -ile
Gewalt.

"Was sagtest du?” fragte thn die CGewalt.

"ich gnvenh mich £Ur d4ie Gewalt auwe,” anuworft.v

h@ ET .

LT WRRoET ongen WPy, freoten ihn palne

Aig v R

Schfﬂer ERRRN - TCRNS I £ G o Ko wer a2
®len bote gein o Tae Terpoalagen.  Feraiv ata
mﬂﬂ ’ S :'-\!;er 1{5‘1_. - dié‘, ’ K .:: ] H99

And then Keuner tells the story which Gelilei repests, The
next item in the Kauner~atories 19 entitled "Von den Tré-
gern des Wiaséna”=anﬁ‘ia'also clearly applicable to the
ease of Galllel: | .

"Wer des Wiesen trﬂgt.'ﬂer.darf.night ¥finpfen;

nogh &3~ shrhelt suver: monh einen Dednst srwedoeny
noch - Lrangen <. camy oo ol kennt i



Wer das Wiseen twﬂﬂt, hat von allen Tugenden nur
eine: das or das .seen *i Y, o gbe Herr Ko 23aqng

The consequences of Gaiilei's telling this precise RS

story as a weply to the crucial question are extrenely

.

difficult $o nasess. Ceriein it is that om the grounds
of an sthic ﬁhiqﬁ allows the individual {in thie case, the
intellectusl) eny publio:denial of his real veliefs for E
the.iakﬁ éf survivel, no condemnation cen be levelled a- _ : '.i
gainst Gelilei. If the context of the play and the fur- |
ther.davelapment of the piot silows thie ethic to stend .,
then it is impospibie to consider Galilei's eight years of
silence and his final reoaatation as eriminel: for, aflfter
all, Galilel's recantalion (in ths firat version} did inm ’ }
fact save him from death and in fact enabled him to lay o
" the £ oundetion of two new branches of 8oience, =2 feat of

tremendous historicsl importance. Does Brecht allow this

etuic tp gtand? That, agaein, is the central guestion of

the play in ell iis versions. When Galilel has finiehed

his story, the text has it, the disaipliea leugh. Then,

"Nur Andrea echiittelt den Eopf." (14%/8%) Does Brech$ here

criticige the applicability of his Kaunerntnatics to Gall~

lei, or does he criticize sndrea's disapprovel? Andrea in

ihe first versicn hasg beern the impatient gha; eager teo begin

ax investigation of the sunspois and to re-enter the poli-

vipal battlefield. FEe ras not app*uvad of Galilei‘s eighta



year silenge, bui h#n begun on his own Yo investigate the
cunspot@. He became dowuright nmety (the text indicetes:
gﬁﬁg.{143f83));to Guililed when the latter pointed out the.
dmnger of further overt reecarch. Thus, Galilei's litile -
perable appeers to him as further evasion .of responsibilie
ty, and as an excuss for further silence. iherefore hie
disapprovals the shake of the hemd, ¥hat followe after
this is not entirely clear.

GALIIEL: 4ioch hebe es nioht var-tanden in rom,
wiset ihr., 4ch habe {P‘” TINER BLST T NESTE,
WY M ﬁBEﬂTfﬁ B30LL, SAN BICH oo wD h1n~

IR Y OINTE) in ‘allen fingersvitzan die-
BRI Wb mia ‘2m man sich Nrer=ll einschléngeln ;
kann, aber . ..t das einmal © wmelnen zwel gent- i
nern! (lechen, (143/84) |

Rhat pre¢isely 444 Gelilel not wdergtand ia Romﬂ?:; ;é%
That his previous plen of eilmply pressnting evidence to ' j
back up the Copernican hypothesis was not sufficient? Thas :
Baellarwin’s warning did not make further regsearch imposei-
ble? That he would now have to adopy Xeuner—~tactica? That
these tactics will be 41€fisult, but necessary?” The com-
text hare g1ves few clues tc au underatanding of these pas- 1

 eages, nor i further disapproval on the pert of Andrea in—

«~  dres indicatved. '

In any ocase, when Ludovico arrives and tells the news
OFwthG Pope's imminent death, and of Barherini's shanoed to

be the successor, two significent things heppen. First,









the pope, formerly Cardinal Barberini, will-opposé an
ironclad negative to all attempte to threaten him; Gali-
lei is shown in a brief scene waiting for the Pope in or-
der to demand that his scientific proois and results be
subjected to thorough serutiny before any action is taken.
Outside is the shuff}ing of countless feet of the members
of tae papal congregation come to condemn Galilei. He
cannot bear the noise and asks to be moved tc another room,
but it ie denied. ile does not eat; out of blindness he
spille a glass of water. He is treated coldly. In the
‘next scene he recants. |
At this point, DBrecht's difficuities with the dramatic
appropriation of Galilei's recantation pregent thewselves.
The figure of Galilei which derived from Brectit's Keuner-—
stories, from the pages of Five Difficulties in Wwriting
tne Truth, the impotent prisoner who nevertheless in the
.10ng-run conguers his impriscners, tic masber of the tactic
of victory through passive compliancelol-ﬂthis vision of
Galilei necessarily had to clash witn (s8lilel seen from the
standpoint of the catastrophic social congeuences of the
recantation. Galilel did smuggle ocut a most important maru-
script, and it was the recantation alome whien enabled hinm
to dé so--but he also said to Mucius, "He Who knows the
truth and calls it & lie, is a criminal.” The G@lilei de-

rived from Keunér, and with it the purpose of the play as a8




'
_ parﬁble desgigned to teach tactics in the fact éf oppres-~
- gion, cleshed with tne Galilei seen by Andrea, the man
yhoae;recantation permitted the inquisition a free hand;
in other words, the parable, the didectic play clashed
with the hissorical and social vieion. There were two
effecta of the recantation: social catastrophe and scien-
tifically revolutlonary manuscript. The former, Brecht
could net but condéﬁn, tne latter he still greatly admired.
That Brecht's thinking had led him'intd a difficult
dilemme shows itself clearly in several elements of the
first version. The first of these ié the structure oi ths
recantation. Was Calileil tortured? The text does not say.
“he pope and tne cardinmsl inquisitor d¢ not, sa inthe fingl
text, come to an agreement on thig metter, nor do they even
disouss it. When Galilei speeks of the recantation to An-
drea, he gzys that he was convinced by the "unwidersteh-
lichen srgumente der inquisition." (143/126) Wnile in
' the final version this same phrase stands for the instru-
ments of torture (in the cighth scene), here and in thuis
context it ie not clear. Agaih, Galilel says, and more

plainly,

nichts weniger als die “»irohung mit dem tode ist
fir gewdhnlich ndtig, ¢ 'n menschen von dem abzu-
bringen, zu was ihn sein verstand gebracht hat,
dieser geffhrlichsten sller gaben des allméchtigen.
(143/123)



So apperently the "arguments of the incuisition” were not
inatrumenté of torture, but threats of death. But again,
the structure of the soene caste doubts on Galilei's ve-
racity here: Virginia, the apy of the inquiéition, is
present and listening to every word, es Galllei is fully
awére. The suépicion of both Virginie and the officials
of the inquisition has already bean shown to be aroused
(143/116), and Galilei's trickery has algo been revealed
(l43/ll7)——could this not be more of his double-~talk,
more slave-language in the style of Aesop? By this etruc-
ture of the scems, the possibility is even left open that
(Galilei's recantation wes intgg}éoﬁg;; if he denied the
truth in order to saﬁe his works and write new ones, he
must do so ecain in front of Virginia, or risk a thorough
search of the house. In view of the incompleté fragment
alr&ﬁdy twice quoted, and in view of Galilei's assertion
that there are no works which only one man can write, it
does not seem likely thet Brecnt intended to make Galilei's
recéntation appear intentional without making him appear--
in following the logic of the fragment--as despicable also,
which 18 not the cese. But, intendéd or not, Brecht has
built ambiguity into the scene. 7

A more perious, beoaﬁae overt, zmbiguity appears in.
the entire handling of the manuscript smuggle. Bfecht's

dilemmn, whether the subversive writing snd smuggling of



the manuécript outweighd the social catastréphe caused by
the recantation, necessarily finds iis dramatic center in
the treatment of the manuscript. The scene (XIV) opens

on a notes of intrigue: Virginia pretends to léave the

room in which Q@lilei iz sitting, but remeins behind in
‘order to watch his sctiona when he believes himsell alone.
Galilei sits down at the desk (he is almoet completely
blind now, but not es blind as he pretends to be; cf. 143/
115) and is about to begin writing. But then he feels the
draft {(Virginia has left the door opep) ard susplciously
¢alls for Virginia. ©She leaves silently. Galilei then bhe-
gins to write. Outside in the anteroom, Virginia tells the
guard that Gelilei is writing, but thet she is turning over
‘every page to the inquisition. The guard reveals that the
manuscripts have already been smuggled out, and thet a let-
ter annoﬁnoing a further manuscript has been intercepted.
Who smuggled out the manuﬂcriﬁts, he asks? The next line

of the text:

HEREIN EIN GROSSER, BREITER MANN, DER HAFNER.

ER TRAEGT WERKZEUG. (143/116)
This unmistakably praletﬁri&n figure, shoulders, toolchest
and all, has come ostensibly to repair the chimney, but
turns out to be one member of Galilei's network of agents

engaged in smuggling out munuscripts for him, He has brought



back & manuscript which he wes unable to smuggie out; he
has brought it back because "sie wissen, es ist drausgsen,
suchen es also hier nicht." (143/117) In a half-whispered,
half-shouted conversation they disoﬁss the state of thelr
network; then, with the manuscript 8ti1l not hidden, &

knock comeg on the door.

SALILEI (stent, genetzt, mit den bléttern): wohin lege
‘ich es Jetzt? _

DER HAFNER: offen auf den tesci. GALILEI TUT 5C.
; | (143/117)

Thua, throughout the séene until Andrea takes it, the manu-
script 1ies wunprotected on ithe table; while Virginia comes
in with the oculist, the oculist‘takes the top sheet of
the manupcript to test Galilei's vision (and is deeeived
by him). Again, when the oculist leaves, Galilel picks up
the manuseript to find a hiding plasce--sgain Virginia comes
in, and he hurriedly drops 1t.. Thuﬂ, throughout the acene
the manuseripi is the focus of tenaion. will it be disco-
vered? That is the gquestlon which, iﬁ a performance of
the play, would occupy the audience, overriding =11 other
congiderations. This constant i:irigue with the manuscript
is certainly an indication of the importance which Brecht
attached to the smuggle; 1t is perhaps‘alao an indidation
of nis own fascination with the uncertain value of the
manuscript és againat the soclel catastrophe which made its

production possaible.




The clearest indication of all of Brecht's solution
to hie dilemms is the structuring of the manuscript smug-
gle relative to Galilei's self condempation. This is the
sequence of events in the first vefsioni Apdrea enters,
with Virginis present. Andrea relates the complete ces-

sation of scientific and other free inquiry after the

recantation. Galilei condemns himself and expels himself

from the ranks of soience, Virginia leaves. Galilei re-
. vekls that he has the manuscript. Andrea tskes the manu-
script and leaves. Thus, the condemmation of Galilet |
occure before the smuggle of the manuecript! OSeen from
the perspective of the final version, what is missing is
tndrea's construction of the "new ethic,” against which
Galilei (in the Tinal version) directs his murderoue #nﬂ—
lyaig; with the sequence of eventa of the first version,
the consecutive con- anﬁ destruction of the new ethic is
not possible. Therefore Galilei's self-condennation re-~
lates oﬁlﬁ o0 the retrogression of science following his
recentation. Galilei does not condemn either himself or
Andrea for taking the manuscript. Rather, the happiness
and friendliness of teacher and pupil es they part (143/
128-129) indicates that a difficult and trying project
has just succeasfully been completed. It is not guite,

put almost, =2 happy end.

However, not all is well. The dilemma into which




the convergence of two peparate visione of the figure of
Galilei~-one parabolic, one historiecal--had bfought
Brecht, was not 80 eesily resolved by leaping frem one
horn to-the other in the middle of the scene. In the -

firet part of the conversation with Andres, in which Ga-

11lei condemns himself, Brecht wms seeing hie figure
'historically, i.e. from the standpoint cf historical pro-
grese toward a betterment of the human gqndition. In the  €§
gecond pnft,‘after Virginia‘has-left, Brecht saw in Gali- -
lei a figure who parabolically applicabla to the situation
of Brecht's auwdience in 19%8. The difficulties of this

simple division of the sceme are apparent in évery Instance

in which Brecht begine to evaluate the second part in terms
of the first; i.e. when he evaluates Galllei's eoxemplary A

feat of deceiving his prison guards in termes of whot it has

Y0 SR

contributed toward hismiorical progrese. The queciion is,

how wiil the damage be repalred? Four times in the scene

Galilei takes up this problem, and four times Drecht is
forcad into most un~-Brechtimr refuges. Here is the first

nf thege instances:

GATLILEI: sicher, die physic und die astronomie
vermgen {ber meinen fall zur tagesordnung Uber-
zugehen. ‘ _

ANDREA: Vbestimmt; nach elner weile. (14}/123)

Andrea's hesitant and scepticel reply immediately revealas







with this solutiom. In & fragment which hag its chrono-
iogical place somewhere broiween the 1933 versicun and the

Lrerican version, he himeself exposed its difficuities:

Ganz von selber, helsst es, werde die wahrheit
und das Nutzliche sich durchbringen. Deshalb
konne die Wissenschaft sich runig von den iach-
tigen den Mund zuetopfen lassen und mit einem
andern Korpvertsil fruchtbar sein. Bel iuhlen
Nachdenken ist dae jedoch eine zwar angenehme,
aber falsche ﬂnnahme.lo2 '

The fianl version puts the matﬁer very succinctly and

very differently from the first version:

Eg getzt sich aur su viel Wahrheit durch, als
wir durcheetzen. ‘94)$

This wag the first instance in which Brecht was Torced to
resort to a precaricus argument in order to uphold his
"happy ead" in the first version. The mecond instante

fared no better in subsequent revislons:

GALIISI: einige erlebnisse hdtten dich auf
eine ganz feleche ansicht bringen kdnnen {iher das, -
was wir immer die zukunft der vernunft gemnant
naben. aber natiirlich, ein einzelner mann kann
sie weder zur geltung noch in verruf bringen. sie
it eine zu grosse sache, als dass sis in einen
kopf platz hitte. dle vernunft iet eilne sache,
in welche die menschen sich teilen., soie ist ném-
lich die selbstsucht der gesammien mensgchheit,
disse gelbstsucht ist noch zu schwach. aber
selbot ein mensch wie ich kann j& noch gehen, dass
die vernunft nicht am ende ist, sondern sm anfang.

(143/129)

¥ Page numbers not preceded by 143/ refer to the
Suhrkamp single edition.




Here Galilei's argument takes place on the level of
metaphysice; it is in fact strangely reminiscent of pa~

o
sef out of Fichte's Grundpringipien der Neuzeit or Hegel's
Philosophie der Gemchichte. This in iisell 18 a weakness;

did not Brecht always test the truth by its concretenegs?
sut even so, the argument will not zallow @alilei an es-
cape, YThe principle that an individual can neither es-
tablish reason nor bring it into discradit is plzinly be-
iied by the facts; Andrea has already reparted the vir-
tual extinctiorn of =1l scientific thought after Galilei's
recantation, =2t least in the Catholic countries. The fact
is, Galilei has brought reason into discredit. A4nd the
argument condemns @Galilei even while he aaeks justifica-
tion by it: if reason is the egoism of all humanity, then
the denial of reason becomes the denial of all humanity's
legitimate aspirations. This metaphysical justification,
or affirmation, contains inherent problems to which Brecht
nad not penetrated in the first version. In the subse-
gquent texte, this Hegelian geus-ex-maechina was cut. Im-
mediately after the previcualy cited passage, Galilei
continues:

ich blelbe auch dabei, dass dies eine neue zeit
jat. sollte sie aussehen wie eine blutbeschmierte
nlte vettel, dann sdhe eben eine neue zeitl so aus!
der einbruch des lichts erfolgt in die allertiefete
dunkslheit. wHhrend an eilnigen orten dle gréssten
entdeckungen gemacht werden, welche die gllcksglter




'der menschen unermegslich vermehren zlissen,

liegen = T grosse teile dieser well ganz im-

dunkel. die finsternis hat dort seogar noch

zugenommen! (143/129)
The acourate sentence 1s the second, and it ies this sen-
tence only which survived into the Americen version. The
014 rre Aid indeed resemble a bloodsmeared cld hag, and
insofar as Galilei recognizee this, he hag arrived at a
truthful understanding.cf the comsequencce of his recan-
tation. But inmediately his argument takes a differsnt
turn. If the firest troublesome passage here cited was a
mere rationalization, and the second showed that rationa-
lizetior. elevated tc the metaphyeical plane, this passage
rises to the symbclic. Mittenzwei is quite correct in
terming this passage & "groasartiger Humnue" to the new
era;103 put perhaps it is no coincidence that Galilel
(end Brecht) here makes use of a litérary form which in
religious usage serves the purpose ol what Kenneth Burke
calls "symbolic manipulation.“ ¥hat ie the purpose of
the 1ight~darkneés symboligm? Its purpose is to indicate
that the approaching ers, the bdloodsmeared old hag, 1is
sctuslly getting derker only because the light (manuscript)
hae broken in. The coming era of darkness, it Bays, is
in fact only?period of intense contrast; in time, the
paéaage impiies, the light will prevail. It must be said

of Brecht that when he employs an image which gives an in-




eorrect piciure of realiiy, re does so. {whether conscious-
ly or npt is not &t ipgue) with redical conseguentislity.
Eis imege, in fact, is mot drawn. from opties, but from
opthadmology. The effect of increasing darkness upon the
break of light is not founded in the nature cf light, bﬁt

in the structure cf the eye. The effect which Galilel is

describing ie not a process in the reelity perceived bdbut
4n the perceiver. The increase of darkneas as due %o the
‘breaking tn of light 48, in brief, an optical illusicn.
Galileld, wha ironically is almost completely blind at this

point, has guperimposed nie perception of reality onto

the remlity itself. Tais victery of the gubjective ower

the objeotive hap the reswli that he is now completely
free Lo igneore his .own subjective participation in the ob-
jective event and is able o overlook the vital fact thet
it was the recanfation which produced the darkness, and
not the breaking in of any light.

And thus Andrez heurs Gelilei analyse his own case,
nears science without humanistic commitment condemmed,
Lears Gelilei read himeelf out of the scientific world
which suffered an enormous setback from his teacher's re-
cantation; And then, as Galiled reveals that he has a
copy of the manuecript which will found two new branche-
of.écienee, ot the pivataL 901nt on which the scene turns

from one to ithe other horn of Brecht B dilemma, Andrea







the eternal light thatipasaeth understanding, does not

know what meaning the light has for Galilei and for Am-

grea. Finally, Oalilel gives his bemediction to Andrea's

Journey with the manuscript, knowing that there is enough

light for him to see his way. In this last recurrence of

the light-dgrimess motif, all the elementes of the play ) i

are brought. together in a aymbolio fusioni yes, it ie

night, but already ihere is engugh light for the path of
the carriersof truth to bs clearly visible. ' | j

The heart of. this fuaion, the last line, did not aur- 1
vive into the next version..

Given the content of the contrediction with whigh o :
Brecht waa gonfronted, no foru of conclusion was possible |
other than e symbolic fusion of ite terms. One eould not
gee the sociel effects of the recantation hissorically
',gﬁ,alaﬂ pee the manuseript and its smuggle as 8 parabolic
example #orthy of imitatien st the same time without having
recourse to forme which serve na well to coneeal as to re-~

veal reality:’

Bber diesen grauenvollen Schlund
Prégt kein Nachen, keiner Briicke Bogen,
Une kein Anker findet Grund,
' ~~Sehiller, "Ideal und
Leben®

But if one is tempted to criticize the tendency toward a

"happy end"” which thie first version reveals, it is well






T™he Neceoeity of Revisiom: 1048

Galilas hed ite world premicre in the Ziwishar Schew~
spisdihang on Septesber 9, 1943, under the directicn of
snother forwer student of Plooctor, Lessard Stoskel. 106
Nssswhile Brecht hed been sttempting %o interect the
Amerises thoetre in his works, with enly limitod susesss. 107
Galilal wes most for tunate of ell} as early as 1048, two
_ "renoissence men” in their own rieht,’*® Oresn welies sne
" Charles Loaghton, hed exprecsed their interest in the play
and had plamed a joint production. Hovever, that plon acon
fallod "wien the elash of thess two streng tenporaments
1ed to the inevitable quaxrels” Y 4 scroen adeptatien
with like Todd as producer-directer was also planned, but
same to grisf owar Toda's inaietonco on Hollywood “rencitsenee”
settings and props; Brecht insisted on cliplicity, B0
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And in the eoncluding remexks %o the Americen pmmn.
Brecht describes the genevsl resction of mouwrning and
shome whigh followed the dropping of the bomb, the fesling
that this vietory was s defeet, and the conseguent searecy
and restrictions on froe solentific investigation amd Pk
lication izposed by the suthorities.™ Galilsi hed egain
become very timely, but in & &ilferent wey.

Before procesding %o mn exmination of the vevision,
mmstmwtmmmmamwtmm
. procesd to change the play irncedintely in 1938 vhen he
lesrmed of the Glscovery of the process for splitting the
urenium atom by Cermen phyoisists? The brdef note relsting
this event, whiah precedss oome of the Cermen editions of
the pley, would hewe made very little sanse in front of
the veraion of 1938, The snswer is that an ews may well
be born in o laboratory, but it miat meke its debut in
publif. When the bemb fell on Hiroshims, 1t brought out
{nto tho open the full potentisl of that luborstery dis-
covery of 1588. Then it not only oreatsd & new version of
Brecht's play, but it also crestod en ewdience for tha ¢
new vereion. The aim of Brecht'a 1988 mudisnce——victory
over lazi Cermpny~-had in 1945 been smchieved. With Hiroe
ghina, the eonflict of seientists with suthority sssumed
a msasuve of proaent end public interest probzbly greater
then at sny time aince 1833. Breoht had written the Pley




111938 in order to reath a m&me' sudienoe; he rewrote
it in 1845 for the same reasen, Not only hed his vision
of Galllel chemged, but hie sudtdnce hed chenged aleo.

collabaration doos not sufficlently differ from the finsl
1958, 1950, and 1957 German eiitiong to merdt donaiderstion
- a8 & separete and distinot vorsien in its own right. With
two exceptions which will be noted, the English text end
the final Gerzman text have the aame content and the some
message; the major difference between the two ia that the
English taxt haas been severely condensed in order not o
proveke the impationos of the Americen msdAsnbes. = Zepe-
eiallly the long monologues in whieh the play sbounds have
been drastically shertened by comparigon both with the 1989
and th finsl texts., Nor. &8 would be expected after trans-
lation, s the text identical in every reapect where it has
not been condensed. Some apeeches have been inserted in

a somwwtiat dlfferent sesquence, one minor ¢harscter has a
different name (the iron~foundsr; Mattl in U.5.), and other
unizportent dirferenses sppeasrs For the ressons o) that
the U.8. text snd the final German text 4o not represent
different versions, and b)) thet the U,S. text lacks the
fulliness snd richneas of plirase and expression which the

- Cermen text has, the asseesment of tlw revisions which follows

BT Y S VAP TSR



uﬁmd on & comparison of the two Uermen texts, one of

3028 and the other of 1955, It 1ip underwtood throughout

that reference to the "finel® text or wversion means both

- the Germen end the Amexrdican texta, unloass the changoes which

Bracht introduced botweon 1945-47 (Americen performsnce)
end 1985 sre epecifically noteds There ere in aldition

& few vory minute discrepsanciss between the text published

in 1988 and the text eppearing in the lodellbus

thess are of no W conagquenss whatssewver Jﬂmy will
be ignored, Page rvmbers in parenthesss throughout refer
to the Sulmkemp single edition 8 the most gonerslly
mnnhlo toxt.

-
When Brecht said that he emd Lenghton had %0 moke onmly

.mma.mnmmmaamm.l’*“mu |

understating tle cose scnwwhat, In fact the sequence of

‘soenas has been left undisturbed (with one half=exception)

end oxnctly the eame events in Galilei's life are trented
in both versions, but the changse which were introdu ed
ware certainly more than a fow. These changes 40 not et

mlyto a Dow rephrasings or ninor alteretions, but rewsal
" a thoroughgoing and consequential rethibking of the entire
’pw along new linea, redically altering its tendency. On

the basis of a detailed coumporison of the two ltexte it can




be said that the 1945 revision affected, spproximately
spoaking, three genersl areese! While a rigid clasaifice-
tion of the revimd elements 1s neither possible nor
desirshle, yet the following outlines exerget

‘Is "Dresatis improvemnts.” Thepe are changes thet
414 not matorially slter the contant or tendency of the
play, but sherpened snd polished its exprescion. They are
chonges which {(one supposes) would heve wen nade in any

cese, apart fréu the event of Hircshims.

| I, “Reconstrustion of the sociel conflict.® These
ere chenges, in some cases cruoial, in asome cases triviaml,
which alter the structure of tho politicsl econilict, ine
~ eresse or deorcase Galilsi's politifal apuity, sherpen the
sveial expression or gltey the structure of the self-condem
netion. Those sre the changes moot ovidently motivated by
the coming of the atomic ersl

IIl. "Solution of the motivation problewmi? These are
changes, on the whole importmt, which introduce into Geli-
lei's motiven in atting =n olement of sansuslity or instintts
uglity, These sre chmges made possible and nsoceasmy by
the reconstruation of the asocisl conflicts

It is readily evident that the iumportent shmges mwe
those of the second and third groupse For the present, eakh
of the three arees will be examined edperately, an attempt
will be made to reconstruct and enaelyse the reasoning which



104 Breeht to moke these revisions, snd the aiffe
betwesn the versions will be noted in aome detmil,

p O

In the sbsence of gll the notes end fregments, inolu-
ding presumebly the sereps of peper which Leughton carried
around in his pockets for days and deys, it is not posaible
to say how much of the pley hed dlready been revised vhen
the bomb fells But in at least the onc sese of tho fyrage
ment dating frem betweon 1988 snd 1948 (quoted in the last
chapter), Brecht had alzeady beguh to revise before Hiree
shimas  Parheps In eowe uesowre the preceriousneas of the
coneluaion of the flret version had bLeooms apperent to him
without axternal stimulus, Nevertheleas, the revisions of
the aseoond and thind group derive eo cloamrly from Hiroshime
that by end lapge one mast conclude thet the revisions of
ﬂhmumuadata from before Hiroghime o, in ony ceye,
hod 1ittle comnection with that event. Such a revision,

e “drematis improvement on e 1088 text is, typically,

the addition of Federsoni, the lens-irinder who cannot yead
Latin, In the first versiom, Galilel's determination (in ¥be
ninth seene) to write his works in the commen language
appesrs os mere spontanecous rhotorigs In the final wersion,
becauge Pederwzoni’e inability to reed Letin pmevents him
from perticipating in the sunspot controveresy, Galilei'w



decieion arises naturally out of the sation of the soone
and becomes drsmeticnlly eompyebensible. Then Fedsrzond
s eubstituted for the "elderly schol:a™ of the Firet toxty
o failier cherecter has been put in the place of a nemelose
- and faceless one, and the play has gatnoed in eolor end im
sheratierisation, Of g ainiler effect is the climination
wawm.ﬂmmmmawwametmmm
eon of the aristoerety who provided 1ittls in the firat vore
sion but comie relisf and wos useless in the later sceness
By heving the more serious ludovieo Mepeili—no lsss o son
- of the aristerscy-—oppesr in Doppone's atead, Brecht sayed
hineelf snd his sudience the difficulty of introdueing an
 dmportant character in the middle of the play. The seme
tightening-up of characterisetion ad of plot is evident
in the climination of a hint of a sub-plot invelving Andren
i a low affeir of his own. Sisilarly, the subtle teuash
of ehapging the nuske of the serdinale Burborini and Bellaw-
min from those of a fox and on asooto those of o lomb and
amm‘nmmofmmhwwﬂmmam_
dlthough this chonge could perhaps clse he classifisd under
the seoond heeding. Clearly simply lmprovements ave the saw
veral oceasions when montlogues in the first version have
been byeken up into dialoguss, sepeolinlly at the beglaning
of the ninth scone, Mest of tho epondlotions in the fourth
scens, the restrustured dialogue of tho seventh msoenc, all




in the handling of minor charucters thews revisions oM
greatly to the pley's color end ewnslstency.

I

Fron cus iy o the nemt, Drecht seid, the bisgsephy
. #f the founder of modern physics resd differently; the
infornel effost of the Big Boud set the conflict of Galilet
with the sathorities of his time in a newer ond sharper
light. On the besis of whet has been leamed from the |
first versimmn, and a8 a remilt of the Jetallsd investigation
of the differencos botwoan the toxte it is possitle te
recanstruct this new vision end to odd specificity te
Hreoht's general statement,

Brooht's terminology slready gives the vital clues,
He spesks not olwply of Hircshima, but of the eignifiemnce
of that event} he uses the term, “etomic era.* Altheugh
this phyese in 1968 is ciresdy 1ittle sare then e cliche,
1% had epocial meening for Erecht in his revisicn of the
Playe In ecmmenting on the 19088 wyersion, he said that it
haﬂbmmnfhiainﬁentima%mhgiw"a&mm
tes 5114 einer neuen 263t." 7 one of the elements whteh

R W S I U R S e



 hed mede Geliled atiractive to Brecht at thet time

was his identificstion with the renasissance, with a new
era ¢f hopes Conseguently the debut of yot smotlor age,
a now "new ere," wes o Detter of the dospest sonoem te
Precht in reletion to his work of revisim, The vision

of o new age of hope, of a night~~but a bright nighties
with which the firet version had eoncluded, would have

0 bs reo-exumined in the light of this latest now age of -
terror wd fear in arder t0 dlsgower the resesblunces @
relationships botwsen tlem, 7The geesmd clue whiah Brecht's
wording gives reveals the neture of the mlstionship more
specifienily. He dees not say, "the biogrephy of Galilei,"
but he esys that "the blogrephy of the founder of modern
physica® read differently. The use of the deseription
rather than of ths nape, and the use of that particuler
description, clready indicetes s ourteln digtantiction,
Now Drusht thought of the centrsl figure of his play ot
in terps of the epplicability of ons of his actions to _
the present day, but in terme of the historieal relatione
ahip between all his actions and the present day, It is
ong thing to see in Calilel a great and elower physicist
end men {whioh he was), snd another thing to mee in his
historicel acticm of over 300 years sgo the aouree of the
present ngo of ntomie presaricustwes, Consequently, Breght
was forced to revipe his simivetion for the owenplemry smugghe



of the menuacript; he could no longer (ond no longer hed
any oecanion to) evaluaste that cction in texrme of ite
tactical awindllity, in temms of Lte worthinoass for
emlation, but in temas of the romits 1t prodiced, His
vision wae therefore entirely proguetic, emd cntirely

higtorical. Tha following statmant in ite precision
a4 definite tona umelkes clear the content of that new
vigion:

Dﬂ-e AW igt sowehl elo iechnisches als

o Loioting w m“m&‘“

Thus a direct line had been sstablishod botwoen mmn.
Rome, snd the devestation of Hiroshimaj Lrem not only
the recentation, but cleo frem the smuggle, to the atomig
boad. What were ite irplications?

| With the intention of meking the Gelilelemetericl
WthWmmwmm-mewm
the momer in which the defoated prisonsr defeived his
oaptors, recht in the 1988 version haod etwountered
Aifficulty in reconsiling this intention with the umdeni-
sble frot that the recuntation had rosulted in a socisl
eatantrophe. The teotica of Keuner fitted 111 with the
historical feots of the case. Had Dreght originglly chosen
a different exeuple, taken an exsple from literature (os in
Ihe Hothar), or hed he invented on exmple (ae he largaly did




in Compgr), then these 2ifficulties might never have

been cncountered, But Drecht in 1908, et the mooent

vhen Fascim bagen to aseume hictoricel, opochel dinenw
sion to him, was attraeted to the emse of Goliled pawei~
sely bedouse of one aspeot of its historieal renlity:
Milaihaﬂmenmﬂwﬂﬂbamotammm

hed baen zble, in the face of dofeat and OFf the appmweching
 sye of derimess, lay the foundstions of & tiew snd different
ae =nd aventuelly defeet his esptors. Such chearasctoristics
‘aye net found in fiction cennot easily be invented,

a8 i evidont, ziven the 4ifficulty of inventing a flo~
onel hereld of a resl higtorical period, But, having
emos touched upon historicsl reclity, the play hed to
pstetrate fully into it or not at all; (a 1ittle hi.mm
4s a dangorous thing.) The attesmpt to inoccrporate this
particular didactic alement (the emggle as esemple for

the present) intc this partioulsr historical subject (the
1ife of the founder of madern pliyeics) was only halfw
historical and thereforo a precearioua nixture. The atteapt,
as wos seen in the lapt ohepler, meoessitated the resort
to 8) a raticnalisation contradisting what Golilel had
already lemmed sbout seclp-historiceal strugglies, b) a
vision of history as the inemerable meweh of Snmigphyeicel
principls, o) an imege of histarical periedicity besed
on on optical illueion, end &) e gymbolie affirmation



of o new historical pepiod in terme of a natural phenow
menon. ALl theae forue hawe ane thing in commom: they
view history unhistoricsily, ’Jnlavinmammit
possible to selvege the didectic elamemt of the smggle

umomlwmum \
mmmmm«ma.mammc.

- dleor and unbiguoug hiotorical line fram both m

. social ootastrophe ond the manuseript-«both resulis of
“fhe vecantation—~to the atomic era, these urhistorical
 slsments in the firat version oculd no lemger be tolerated.
As Urecht remericed, slthough the atom bomb of 1943 repre~
sented victory forr the United .i: :tos in the Pacifis com~
paign, it wos received by the p-om.e he cbeerved with
“all tie shame end dlemsy of defeat. "0 A yaosl reviaien
'_n the 1988 veralon slong humioﬂ w0l pragnatia lines
wae called foPe -
mmtmmmﬂmmmsnm Lirst
scense In both vereions Gelilei begins ae very mach the
‘“man of the renaisaancs,” & great mﬂ sexy-slled figure,
vigorous in his thinking ard in his movements. The soclel
eréntation of his thought and his optizmien sbout the new
sre ore cloar from the start. A amell oddition to the

'mumn.mmwmmmumm

_fbumsm&tom;ammumafortmmﬂtmam but
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net ineiuded in ity Gelilel eeye that he had known that
a nev ove bad arrived ever oinoe in hig youth he had
cbearved construction workers Ievice o centurdés-old
pethod of srrenging ropes, after a dispute of five nimtes,
(page 10). The little anecdote not only eerves o acoent
hig divergence frem the otereotype of the ppivitunlized
and boslworsiash aotwlw.w but to indicate the sogial
stratum from which Geliled dvew this conviction. In the
same lorg introdustory speech, enwther anall addision te
the firast text sharpens the secial snd histordesl eoncrete-
ness of the struggle which is taking ploce:
Devn o8 v:had asm mmﬂ-’-"f-htism m
e e e hevagon Lisots 18]
The vefevence to the cities S.nﬂicn‘t_ea the sooin) contemt
 of the new setroncay; it will not almply be a now woy of
seeing the univeress, but a scicnce necded by nomeone Lo
practionl taskas In thls cage as throughout the apeach,
soaisl higtoricns will resognise constent reference to the
conlitions of the Italisn rensissmice: the voyeges, the
developuent of the sitiea, mew inventioms and new proceases
of menufacture, chengee in religious sentiment, the breeking
up of hierarchical or moncoeatris comoepticns, eto. After
st | the fep Gelilel frastreting conversetion with the curetar,
emother addition shows Galiled waening the child, fndres,
wot to talk shout "their® Adees to other pedople, becouse




the authorities have ﬁi'b:lddm it. Ha explains what seoms
¢p the chiild a contrediction by pointing ocut thet the
Copernican doctrine is no more theh & hypotheais and has
not been proved true or fales. As the dlalogue with Seg-
redo in the third sceme (in both versions shows, Gslilei
believes in the sufficiency of this explenation. Thie
bellef in the sufficlency ef evidence against sathority
remsins unshsken throughout the scene in which the Floren-
tine sesdemiciaons refuse to leok through his teleacopej

in the final version, typloally their dispute with hin
ends on & point of soeisl olasa mnobbery. (59) The
plague-scene end the scens in which Clavius confirme
Gelilei's findings ere essentislly identicsl in both

texts, ap la the development of the scciel conflist in

ths scens in which the cardinsls amnounce o Gelllel the
 decres setting the Coparnican hypothesis en the index.

The eighth scene (conversation with the 1little monk) ,
besides haying bean goneiderably sherpened end lengthensd
in the final version, contains three interesting revisions.
One 1s thet Calilei now has siready begun to fear the instru-
ments of torture; emother is the trenchsnt remerk elready
cited in connection with the difficulties ofnthe first ver-
- gion:

Es setzt eich nup so viel Wahrheit durch, als wir
aurchaetzen; der Sieg der Vernunft kenn mir der Slag
dar Ve:mﬂnf‘!'.tgm sein. (04)

The third additicn is one of the few instences in the play




in which Galilel's languoge becomea violent:

gty Lo e, 1 g1 o e
© DER KLEINE MONCH: Sie sind midel {95)
The net effeat of these additions is to ehow Calllet |
s more insightful (for the mement) end as more impatient
 then in the first version, but also es more depressed,
both by the spectre of torture and by the divine fatigue
o m.pﬁinﬂaﬂtmlﬂ'. _ L

The ninth scene revesls a set of very important
revisionss Most striking of sil is the fact that the
entire Keuner (Keunce) epilsods, tegetlmr with all hinte
in its direction, heve been cut. Ths Keuner story, ia
mrirat veraion, functionsd es enswer to the questien
whether 1t were wise to reain silent in view of the grest
nsed for clarification of the sunspot controversy. In
_the final version, Galilei snewers the semw question with

Teh kenn a6 mir such nicht lelsten, dass men mich
#ber cinem Holzfever rBstet win e¢inen Schinken. (101}

_ | The specire of torture end the memory of the fate of

~ Giordano Bruno here have taken the plage of Keuner in a
moat aignificart way. Galilel has not kept silent in the
hope of outlasting his oppressors (sa did Keuner) but out
of femps, In caxrying through this Mnim consequontislly,
Brecht removed sll traces of subversive intention irem

. Galilei's secret observations in the etiic; they wers the
| .. The-name line of revision is




evident in the following addition:

S0 treten wir ein in die Beobachtung :lcsery Flecken

an der Sonne, welche uns interessieren, auf sigens

Gefshy, ohne suviel zuf den Sehuts eines neuen

Papstes £u aknlen. (118) |
Thus the sscent of a new pope is not thk ultimate justis
fication for the re-entry inte the centroversy. The
ohange in politicsl circumstances is net here the yesl
sause of Galilei’s decision, but only the trigger which
released st this particular mepent the sequence of eventa
to which Calilei's Leidenschaft would have driven him
sooner or later in eny case.” The met result of theee
‘revisions 1o to shift Galilei's metivation ewey frem the
political-subvarsive~—es will be seen in move detail under
the third heading. Only whan the decision hae slready besn
made does Galilei foresee the socisl shenges which it may
wreak, end heve the viclence of his lenguege in "keine
Gnade mehr mit demen, die nicht geforscht heben « o o (118)
4s far move contrelied then the veritable gutburst of
rightecus ppdise of the first version.

In the tenth scene the belleds have been ceupletely
revritten dut without chenge of content or foress One
subtle addition asharpens the social contretensss of the
popular demonstration: 4n the firgt version, the scemns
was aicply e caynival eireet-scens; in the final version,
it has become the officisl carnival procession of the ernft~
gallds. (134)




Tn the eloventh soens, mnd uniquely as & result
of the 1045 revision, Galilei has definitsly begun to
backalide politicelly emd sceielly. There ls in the final
version nothing left of his wrath of the ninth scenes
The firet version, however, showed him rather outvaged
at the reception he receives, typlcally:
de arbeitet man und erbeitet men. fr dlo katsze.
4n der letzten selt frage ich mich, wie die
E sein miseen, mit mnmlbmahukmn
b
m die ibre sfinden schlacht machen und damn
-mu- et pofpabonty D e shrenvols hetsent (148/98)
It ahwnd him elec as being aveided hy everyone as if
e hed the plegue, including sn "srtilleriefeldseugmesio~
tar® m formerly had elways been very friendly. But m
the finsl version, end very significantly, the relationship |
18 exactly reverséd. Amﬁg\mm, Yarni, the |
iron~founder, intelligent and politicelly acute representa-
tive of the rising urban indugstries. Vanni offers Calilel
al) his support ard cooperaticn, md warns him of measures
imminent sgoinat hime-But Gelilei rejecta hile help, refuases
his snalysis of the denger imminent, &ad loudly disassociae-
tes hingelf both from Vami's cause and from the guildede-
nopstrations shown in the previcus sceme -1% Galiled
remaing firm in his beliaf that the grend-duko of Florense,
his foomer pupil, end ths pope will ebsolutely protect him
from any messures aioed egainst hm. Only when Commo
peceives him coldly, and it is too late, doss Galilel thisk




of sseape. As o result of the revision, the scene han
gn entirely new tendenay. In the first versicn he had
been the victim of deception and rejectiony 4in the last,
‘he decesives himeelf and others sre the victims of his re-
Jaction and ignorance.

Brecht undertock smother incisive yevisiom im the
seens ahowing the genversation betwean the pope ami the
csrdingl inquisiter. Added is the information that |
| mmimpmmnﬁdetmmmuwwzm
umﬂabut also shroed, at Veraailles snd the Viemess
court. Added also is the deciuion thet Geliled is not
o be tortured, but only ahewn the instruments. 48 @
| rwult. the whole balsnse of power between Oslilel amd
the suthorities hes been ¢hngsd in the revision, Where-
as the firat version soe Galilei al-vly exhsusting every
means ¢f defense orly to be finslly delivered powerleas
" 4ato the hends of the inguisition and presumetly (though
not with certeinty—the text is mbiguous) tortured, the
‘final version seevs Oslilel rejecting one after enother
every uszne of defense save his svidence, md at the
mciioi_ moment, unswere of his real politiesl power,
recenting before sn impotent Bluff. He s no lomger the
victin of forves greater them his, but victory lay within
‘hie m&ﬁh

MMmﬁwmmmmeMimtm -
of a,_hclfnam. ("Verwendlung®) immediately after the




. conversatien of the pope end the inquisiter, showing
Galilei weiting in &n antechamber waiting for the merivel
of the pope for a private sudisnce, expoecting as promiged
%o tuwve his sclentific evidencs thoroughly ewsmined
before the sossion, With (Galllel ahowing open signs
of physicsl weaknass end of discoursgewnt and intimide-
tion at the sound of the shuffling feet of gountless
estlesinsticsl digniteries come %o condemn him, one of
his m romaris: | =

‘o8 muss f&r ihn agin, was e fUr oinen mann wek',

dar vor der aintflut einen firdh, sﬁzrmm

arwartete ugd deon ken eln e Lragen und

“ksm @ln unendl guns \mﬁ daxaus wurde d:l.n

Cgtntflut, nicht?
Sines the pope does Bt eppear, Celiled m spesrs a8
the vietim of betraysl, overwhelmad by furees too great
for him to have izagineds In eliminating this helf-scene,
the finsl version drives toward a sharpew interpretstion
of Galilei's cese; he is not %o appesr as the vioctin of
othars, but others will sppear as the victims of his Do~
traysl. Thus Brecht had exsotly reversed his judgment of
the cass.

Tha e_epitulatim poene, while not exmctly identical,
ghows only subtle revisions under this heading. Of the
following sentences in the final meion, '

ANDREA: Sie werden ihn umbring gy ag
wmmmtmmmmmm. (182),




the seeond is on addition, Here Bradht ls subily

batting the sudience, holding out in Federzoni'e menm - o

of reply, "verstollen: Meinst du?" <the hope that Galilel
will recsat in erder to complete the Dlacorsd. It is
a subtle provocation to the sudlenge to build up the
wpow ethic® whieh Andres will proclaim in the follewing
am; In the firet vorsion Eresht's own thinking vas
not on s molid emough footing to allow sueh a provocationm,
The next scene contains the moet luporiant reviaions
of ally centrel soong thase ia the struoture. In the
ﬁrat varsion, 68 was seen in metar deteil in e
neeem chapter, Galilei had in Virginia'a pregente e
dsmed hiuself end expelled hinself from wetence, snd then
after Virginia had left, he proceeded to the matier of
fhe manusaript, after vhieh his tons lightened snd brigh-
tened gonsiderablys But in the finsl versien the order of

these vitel ¢lements, condexmgtion end smugile, is reverasd,

By means of this setually very almple inversion, a soens
a0 inherently unstsble that &t became sentimentel (Andrea‘s

teers) wes turned into what is probably the most sefere and

mirdorous erditique of the present state of civillsatien
which the Brecht-opus has to offar.

In the first version, Gulilei's self-condennation had |

bosn metiveted ontirely by the news of the scientific and
socisl eatastrephe coused by the recsntetisn. VWhen Andres




against himself and becomes almost benigne But in the
final version, the report of the secial catsstrophe
(which has &lso been considersbly sharpened, perticulardy
in its refsrence to Descartes) elicits from Galilei
nothing but defenaive provecstion (se in "Meine Oberen
sehen painar seelischen Wiedepgesundung mtm") or the
attenpp o malvoge aomething poaitive out of the reesnte-
tion's effects (as in "Leider gibt es Linder, die sich
der Obhut der Kirehe entaiehen. Ish fWpohte, dass die
verurteilten Lehren dort weltergefirdert werden") o else
long end painful silences. Then Virginia leaves, o
rather, Galilei throws her eutj sha has been presant
only during an extrensly hostile series of intershanges
revesling te her only that Andres is Celilei's enemys
And then, with extreme Aifficulty, battling ageinst hime
nlt with every word,; out of vanitav. with trus cowprdice,
end m a naaty tone (see horeto Breehit's stage &!macts.um)m'
Galilai revesls th. exigtence of the manmuacript COPYs
At onoe ‘and witheut tears or the lesst "provocatien™ (u |
{n the firet version) Andree snatehes the memuacript oud
of iu hidins place. With the foundations of & new phiysicas
-4n his hancs, ho mmu:mmta construgt a nsw ethie
mm. Gulilel, momentarily interested, lets him pudld
stons after stons on his edifise, up to the very %ep:




Sis in oiner Cloricle von Feusr suf dem
twhmﬁn geendet, wihren die pndern die

ss.em gewssen. (149)
ias had been the crux of the first version, to show
that Galiled's defest at the hends of the inquisitiocn
was converted into a victory by means of the smuggled
mamsoript. But at this point Galiled cuts Andrea off

and boeging to eend his shining odifics ereshing sboui his
¢m.._ “Sis sind die Sleger.® With thet, the hopeful
vigion at the efd of the firet versitn has been demclished.
Spesking eeedemically, his hends :{falm ovar his belly,
Galilei veviews his cese peint for point, lesving mo
-mtmmiisatim no metephysical hymms, no lyrdesl
@aam. no aymbolic fogs unexemined or intact. The gl
eondn tion 48 & condemnatien of the "new othic" and tims
of the manuseript; sll svemues of escmpe back to the |
Piret yersien have been conanquentially out off,

In othor.weys slse tho scené has heen sharpened.
Instesd of reading Montaigne (or in a varient, the pasasge
from the Digoorsi about the lavrge and amall mechinea) to
Galiled, Virginia roada sontences from the scriptures o
which Gslilei ia obliged to dletate a sommentary showing
s somplete subserviense to the sccisl policies of the chureh,
in appasition %o his convictions of the first scene, Tho
whola "nanuseript-fatishien™ of thw first version, with
m-a&“maend proleterian sgent, oculist's exmmination,




gnd the emakumm sigpense-have beon eliminated.
Loglezlly, the friendlincas of both greeting and perting

of teachar and pupil in the first version has been re-
placed by mutusl cold hostility st the bagiming end, for
Gelilei ourt impetience, for Andres repulsed fascinatien,

at the parting. Bresht had followed sll of the implicstions
of the firat vorsion 0 their logicsl conclusions and then
put thess in the meuth of Andrea in the form of the “"new
ethig,” delivering through Gelilel a pitiless hiatorical
eritique of the ehistoricsl, unhistorical conclusions of
the first versisns Dy penetrating fully into the historical
resdity of his subject matter, he had exa¢tly reversed his
aarliar odgment. _

Consequently, mmdmmmmuh
resolved in a different memners Of the mixture of o6 L aphyy-
sics and symboliem which affivmed the new age in the 1938
version, sll that survived into the Amoricen versisn was:

- Well.~~This | of oura twrned out to he a whore,

et s, Y. v s Soak s
128

The MMMM imsgery had been eliminated both beczuse
4t was fallacious, held cut falee hopes, end beceuss it
wes no doubt & reference to Neul Germany, which by that time
wap 0o longer quita so Naszi. Blood-spettored whore was
perhapa m axwwmt an image, but escentislly accurate.
However, in the final Germen veraiom, sll that remained

of even that imsge was one word, "Pegh.” Aceording %o




Brecht's colleborater and diseiple, Khthe Rtilicke, the
basis for this scmewhat aryptic one word is given in |
Galilei's self-condemnationy ®die Mihe und der Spass, -
ele sufmfinden, bleiben dem Leser.* 2% But it is not
necessary te engege in a litorary treesure hunt in order
te Pind the secret ¢lue which, with perhsps too much of
the lList der Versmufi, ehe has concesleds The entire
self-condemmation is in itesedf the deweription of the |

way in whish n new age begen, and of iis csoentisl cheree-
 terigtics. It is & description by the founding father of
modern science of that period which the “children of the .
selentific era” sre privilsged to be sble to call the present.

Teh kern mir nicht denken, dase Iw nbrderische
Anslyse des letste Wort poin wivd (1854)

he wes sxpressing snother historicsl truth. Despite that
| murdercus snslysis, the new ers which preduced the atomic
bomd snd used it is the era founded on Gallilel's sooial
failure and hias acientific contribuiissy the new ere is
the era founded on Andrea’s new ethis. It is not quite
m:mmmmmmmumumichcalmtm
' pmaiw.d in the first scens of the play, but mevertheleas,
doal, _-it_ is & new ere. %’ |

By ading %o it in 1945 a few lines of verse, Drocht
sonpletely inverted the mesning of thé final scens, in which
Andren erosses the border. Without the verses, it roads




1ike a tadlami an *Truth esciping from Oppres -
with the verses the parspective is inverted: “Truth
escaping from the Oppressed,®

¥ir, die wir wissenaduret sma
Er und ich, wir bligben v. (158)

Pinally, even that wes too ambiguous a eenclusies after
the resounding climex of the previous ssens) DHrecht
omitted this scene from the W tut.m '

‘IIX.

If #u1) penetrotion into the historical reelity,
or in different words, the thoroughly historicel viaion
of the life of Galilei sllowed Breelit to dome to different
end closrer conglusions sbout the progesses which lay at
afanwm.ttalmnnamﬂhmwm'
40 grips with enmother problem which had plagued the firet
version, namely the motivetion of Galilei's actionss
Gelilei'e motives in the firset version, up te the resante=
tion, were stralghtforwardly politigel. Te usher in a
new order of society, & new ege, he needed to prove the
Ceperniscan hypothesis. To prove that hypothesis, he needed
time. To win back the time wested instructing the Deppeges
and Marsilis, he needed tha monay they brought in. To ged




the meney, he plaglarizec the telescopee With the tele-
sccpe he made discoveries whioh demaided more time. To
gain more time, he moved to Florencm. Whean the papal
decres mads Murther publicstien lmposasble, he kapt

quiet until the politically eppertuns mement which,

perhsps n la Keuner, he knew would srrive. With a nmew
pope but with the decves still in effect, he put pressure
on m pope from below by popularizing hia teachings.

Then, the firvet version has it, inexplicsbly everyons
sbandoned him (1s0. the "artillericfeldzevgmeioter”), the
pope refuped to see him, snd he recanted., But why did

he recent? 'ro that question the firat version was not

stle t& give a satisfoctory snewer. The explanatlons
*irpesistible arguments of the inquisition® ar "threst of
desth® ere not only inherently unclesr, not only doudbly
suspeot in view of Virginia's presence, but elearly sonirse
diet Uplilei's earlier consistently politicsl behaview.
Nowhare in the first version is there & hint thet Gelilet
might be a physical coward. MNev, if 3t is eorrect to
believe that Preeht in 1938 intended to ixpart & leasen

in tactics to the Cerman exiles snd therefurs had in mind

g perallel between Galilei end the Jerman smti~fescists,
would such @ motive have been thinkeble.®® 1If on the other
hand Brecht shose the only remaining alternative, that
Cslilei's ressntation was an iutentionsl end deliberate seh




of cunning Gesigned to allow ceuplotion of the manuseript
which woudd found & new ere of scionce, then Brosht
collided with the historical faet thst that ect had hod
thﬁwiﬂ sonsequences. 7The mmangr in which Boeeoht
in the first versicn wes able te bridge this dilemms
after the recantatl on hes boen swen. However, heving
re:od @ "gymbelic fusion® of this polavity after
recantation, Eresht found his conwbdiotdor plit . ..
at the other snd, befers the recantation. wnm with his
"happy end* he meneged to recontile the eptegonistic
seguenges of the sct, the poasible motiveg of the aot
rengwed their internscine warfere. Glven the requirenenta
of the *heppy end,” neither cowardics nox auming wers
asoeptoble motivess Therefore the smbiguity of Cslilei's
explanation end itz doudle smbiguity in the presence of
Virginia ware net avcidentsl oversights or ahance flaws,
vut eniirely neceossary and indlspensable sonstructiens.
Leaving the motives hanging tensely in nidair wes o nacess-
ary mewns of upholding the “happy end.* Having shandoned
conoretensss after the act, Bresht had o shandon it befuce
the att aleoc.

Wnen the stosde baub explodsd Evecht's *heppy end,”
the mmbiguity of motive oould be dispanecd with. Thw oste-
strophie conssguenses of the recantetion noved inte ths
foreground, the marmacript mmgele hed lost 1ts fescinatiomy
his mdimaﬁmmlmarwudﬁmwefm do~
fested Oerman Left, and eunning a8 a motive for the reeantetion




hed completely lost its point, snd, of courss, 1ta

mendsbility. Precht was thus shle openly te declare
tha other motive, physical cowsrdice, and to concentrate
on its It would be necesssry to review the figure of
Galilel in the 1ight of this fleahly wesknoas of hisy
thus Brecht introduced slements of fleshly weskness inte
mwlx a1l of Gedilel's motives. The logicel mamner of
mmlmhm this tesk was to meke of Galilel a pengaslist,
a prey to the delichta of ths flesh. But Breeht, in »
atroke of genius and of biographical accuracy went one
step further, He simply ignored the supposed mind-bedy
duglian which had formed the mainatsy of FDuropsen psyshes
logloal phiflosophy since Descartes by showing Galiled as
pray both to tho delights of the flesh and the delights of
the mimd, Brecht used Galilel's sensuslity to motivate
not enly his fleshly weskness but slso his intellectual
powers | | |

Sensuality hind net beds abeent from the 1938 versiem,
bt had teken mo part in the chein of motivation. As a
result of the revision, senguslity is not only on element
in every decision which Gelile! mskes or does not meke,
but hos come to permeate hia thought to » warked dsgrae.
For exmuple, the firet seene in both versions shews Gali-
1a{ washing and breekfasting and in both versiocns eontains
the demonstration using sn spple, the subtle dilemma for
Andres. But elresdy towsrd the end of the first ecene,




‘e additien to the 1908 text emphasizes Celilei's sensu-
plbmtofmihﬂ: u@mmmamﬂawmm
ias, he uges the exemple of s women muraing her child at
the breasty does the milk flow from woman te child ov

from ohild to wommn? This example is only sns ef the
great number of instences {meny of them additions to the
1938 text) in which nilk sppeers in the play, both e

a simple materiel necessity end u e sbject of sensusl
gretificotions Onliled never dietinguishes between the
two '@M@rﬂ.ﬂi;' for him sensusl pleasure is a uaterial

necassity.

. As eeTly as the third seens, mnaity becomes &
part of Galilei's motivation. Justifying to Sagrede his
plagiarisn of the telesdope, CGalilei cites meed of money
‘snd time (es in the first version); but something has been
added to the text:

nd dem, ich kemfe gern Blicher, nmmmrm |

m’” iﬁ‘ﬁﬁgﬁ o matinal, Sel sk

A2 sdditien e aleo the following very laportent 1ine:

. den aatan Vergrtigungen
am:- mnaﬁhl n Resse.

and Gglilei's move to Flovense, in the firgt versicn due
golely to nesd of time, hag in the final version becows
motivatad pertly by sensusl considerations:

Und ich will Me Fleischtnprer (43)
Nothing shows meve olesrly Galilei's identification of




Gcim- with sensugl pleasmire than hig treatsent of the
Tlorentine etedemicisng in the next seene. A8 Sgrii asys
in the opening mpeech, she hed sdvised him te foed them
a dscent augper before proceslng Yo his observations,
but no, he ssid, he had something eles for thems Calilst
thinke that the plessurs of diecovery will be sufficlent
plee-irg for the sssdemicisns in ons evening. The pcens
thus shews net only their stubbomn 1. “rance, but their
sensual perveralon whan compared 0 Calilei's universel
capecity for taking plessure. The fact that the pevd
of Serti's speech coling with the desent meal is an sddi-
tion to the 1988 text shows with what censequentisl m
lety Breshi reviced the Play in order %0 ahow Galilel a8
sensurll .
&mm:aianummmswaw-tmam
s the plesue-stens shows. mtmmmmmm
01ty bec ... of his sensusl plessure, tut he does Ynow
that if by lesves now, all hip earlier discoveries will
have been in vain and he will have o stert mew. Thwua
ths sesns olso ohows Galiled’s espacity for physical haro-
isn, Put this ummnmm of his passion fer
sodente. Sensuplity is alec very mush prssent im this
scene. Sarti remains behind ales, in order io ook his
meslag when Sertl bocomes 111 and Galilel has nothing to
m,'mouwmmm the atroot sets a pitchly
of milk befare his door, 6o that Galilei is not forced into




an ascetic existence which might at:?m his coursge
bayend 1ta limitas

Additions of ssnsusl elemmsnts uentim.u in the seventh
steng with the introduetion of Lovense di Medicls' posm,
perhaps one of the most senmaal in &l) of Western litare-
ture. Y4» purpose here ia to set e atmosphere of Rome
in Spring, of flowering end bloeming, But it hae &
dirgct thematie relotionship to the sction sleo:

Dis schdne Jshreszeit gent schnell bei:
- Pefificke 4de Rowe, noch iat eo Med. 84)

"Sahline Jehresgeit" refers to Galiled’s tdumph: 1t was
brief. Interesting slso is & further mppearence of the
milk-rc 1%, again sn sddition to the miginsl text.
Herberdnd tells Gelilei of the origina of Roms:

Twed TnY ofn, o geht die Ml expfingen Hileoh

und Zuflucht wen rmm “You dexr Stunde
gn Eftacen slle Kinﬂm- &ﬂr W8Lfin My ihre Mlleh

kahian. Aber dam dle Y8LfMin My alle
Arten ven Cenfissp mm ungd iréim;
senprichen mit neinen gelehrten Preund

%a%“&%&"’&m on sesgen? (853

L s e ‘sedgen?

mn nicely oyniesl interpretation of the legend s

a subile offer of bribery. In effest it means thet fu

@ imall price, Oslilei will be offered sll sorts of de-
1ights. The fact that Geliled is mot receptive to this
propossl is 2 clue that hig sensuelity is not a lechéry, g
& pleasure but not a vice. The ssme distinction betwesn
heslthy and decadsnt *enmislity 90CFa subtly in the




next seem. In mwm-i‘ eddition to the 1033 text,
Geliled is made to reject the bemuty of the pewrl, pro-
duced in & 1ife and desth strugsle by the oyster. He
prefars the healthy oyster, no dpubt on his dinner table,
and "to hall with the pearl.® (§2) The little prispus
in the garden snd tha quototien from Horace are further
a_lwiﬁeatm of his seathatiot

pein Schinheitsainn wind verletsi,
ds.a %‘mus in modwem Welthild ehine m iuﬂ (94)

Thiz $s probabliy s unigque sentence in the literetire of
soc? 1 eritin: 7, t which this play without a douht be-
lons . Geliled 4p & men whe fighis for the truth not
enly be use the untmuth 4ia e tool of soelal injustice,

but slso becmuse the wntruth is ugly 10 him, simply eesthe-
tieéf!lfy unplecaing. Thet his sesthetician is not of the
sonterplative, spirituslistic veriety (as for instance fn
the Bines *Decuty is truth; truth besuty,") is aself-evident.
The frot thot Geliled choocses as his eéxemple the 1itils
god of fertility mmd such s very mandme ods is further
mﬁuatm thet his sesthetic also m;m of his very
wrpw@ sensuality.

Ag the 1lmot lines of the scens make ¢lowmy, it Lo
slee pertly Goliloi's semsuslity, here in tho gnise ef
w4 meematnong, which drives him on in hie fIcht with the
auti ~ities. It iz thias "vice" wihileh 1-ter becomes sg




problematies) for him; but his Hissensdrens
mmmWwmeantam..
of the same thing, not mtagonistic 40 cme snother in
thensalves But enly 80 undar great preasars, as after
the recantstion, This identity i made lmest pieterielly
clwer in the nimgh scene, when the sinownecement of the
pope's imminent death losses from Galiled a writwu
#1004 of thiret both fur wine and for kuowledge. %
A1l the passeges desling with wine sid olives in thism
acens sre sdditions to the 1038 text, a8 is Galilei's earthy
rumoy in speeking of his dsughter, What aeience mesns
%o him,ﬂ:m follewing passsge indiestes:

Bawberini im Aufstisg! Wissen wird oine

Iﬂiﬁﬂﬂ%haﬁ"k aein dle ains
alluet. Clavius hat recht ﬂun Sornanil.ecioen
smc{w dir »

jutergmsieres o seda fota,
Alrepdy bis wine tastes bewier, snd his future son~in-lew
becomes legs sppesliing with every sip. This identity of
gelonce with sensual plessurs will pursue Galilel te the
endj 88 Ludovies says, in dsparting,

%mmm:-mmﬂ.m nmumm
{111)

Thus, despite the danaea which 1ie ahead, mxlilai asn

cantainhihmlfmmrmﬁpm int resemroh a8

Viee oie dn her bridsl gown fainte hoortbroen at his sidm
Iek muse o wissen. (118)




Prax then &, sensuslity comea to cocupy an ever WOPW
centrel peint in the plays 2o the fron-founder, Venni's
pdvice that Galilei flee Florende, he gives two responses:
one, that he belisves the pope to b8 his friend and pro-
tecter, two, thet he canmot see himself sm refugee becaise
he valuws his gomfort; one peliticsl smd one sensual
venson, Then, trying %8 decide whether or not to follow |
Segrede's invitaticn %o Padup, he Tejects the plan again
for two ressons, one of whiech is senmals his fovoriie
Steilien wine will not stemd the tranaporis Finally,
when it is to0 late, he intends to certy threugh his
own private plan of escape: o be amgsled out of town
in @b empty winebarvels It 15 & wine-fizatien curried 4o
its dlalecties) conclusion, inm a neat touch of irony.
Al these plens of esgspe with their sensusl elwments sre
sdditions to the 1988 toxte |

Foom then on in the play, all references to sensuality
are products of the 1945 revision and show a elesr progression
toward ¥he Tecentatien, Confronted with the vegue denger
of the plogue, Usliled held fasty but cenfronted with the
direet and immedinte threat of torture, he collepses. His
‘ssnsusiity has not ohanged cheractesr er becoms degenerats,
but it has been ¢onfronted with a eitustion with which it
 smnot by nature cope. The eerdinsl inquisitor in the
twelfth soens ntcurately pinpoints the church's advantaget




Hm wird ) 4soh bel ihm nich weit gehen
Ranan. ist ein Mann des Fleisches. Hr
wixde sofert nechgeben.
DER PAPST: I ketmt sehr Ounfisse els Lrgerd-
ain Mam, den ich getroffen habe. Er denkt ave
Atiriichieit. 2u tl.m altan Wein oder einem
newen Gedenken kdemte er ni¢ht nein segen., (130}
Thease linss (additioms %o the 1938 text) show once more
the union of badily and mental pleasure which drives
Galiled onwerd, Here Dreeht has ¢lsarly broken through
the smbiguity of motivation which plagued the first veraiom,
ond Galilei's lgter statement that he recanted eut of

fenr of physiesl pain has been stripped of all nsbuleus-

nesss | |

Anfres's heated scousstion after the resantation for
the firat time assesses the megetive quelitles of this
senguality: -

Weinsehlaneh! Schnwckenfressgri Hast Gu deins
gelisbte Homt gexettet? (197

Now Galilei's sensuslity, formevly his greatest saset and
his great positive quelity, has turned into a menstrous
perversion, & vise of eatastrophie consequences. Through-
out the last soens, 1% is precisely as a vice that Galilei
thinke of his Wigsgnedrenge A3l the sensusl olessnta of
that scens ere sdditions to the 1988 text, consequentially
eliminating from Geldlei's writing and amggling of the
pemsoript all treces of a aunning or subversive intantion,
He hos written agein out of a deeply-rooted Lastery




"Bapberdni nmnnte es die Krfitze.” (148) He ia, as |
Ludovieo had predictsd, & elave of his passion. As Bxecht
oumented, he 4 like a oat who eemnot stop mousing, end
he hates himself fansticelly for thig vice, since it mesns
the asarifice of the last remants of his eemfert. ™

e cosresness of Celilel’s langeage in reply W
 Andrea‘s defense of the centrsl prineiple of the "new
ethis,” polentifie contribution, 1a o messure of the pere
vareion to which the sensual plecsure of dlscovery has
degenerated with the recsntation:

AT 12 e Soeey B s e Yot

Fiach. Vas stinkt, ist nicht mein Fiach, _

ich. Ich varksufe sus, du bist ein Kiufer. O

unwidergtenlicher Anbliok des | jo8 Bushes, dev gentle

LigtenVeret Due Yosser 11t 1o Wid mipeemen,

dns ubrderdache Vieh w.a finat

&1 Schenkel, und  lee 50 mnoerel dm)
It 18 the expmutm not aimply of g selling-osut of ail
sooial yslues but slso of the ond snd perversion of the
kind of sensuslity which Calilel embedied before the
recantations The whore of Babylon fumetions not only
as & symbel of the all-esbrscing markst but slso es the
entithesis to Galilei's esrlier principle, “thinking is
one of the grestest plessures of the humsn race.” The
conditions of the merket equate the pleasure of pcientifis
digseovery with other pleasures bought and s0ld en the
market plece; & new physica, an old whore. ZBoth m '
compdities but neithey §iVes pleasure.




. Ueenwhile Virginia hes prépsred the gesee which were

brought in at the begimning of the ssend (elso additions)

and ccaes in with & bowl of goomeliver with epples and

ondon (although Gulilei had demended \hyme) which she sets

before hime. He bagins to eat and is still stuffing hinmself

when the scene endss Mot only has his pleasure in selentific
Lacovery tumed into a bitter eddictism, but the pleamme

of 2ating aleo has turned to gluttomy; he bad alreedy had

his Wﬂ j |

This elemant wae sherpensd by Brecht between

Aneriven aod the f£insl Germen versiens. In the U.S. versien

thare is only one gooss, ind Virginie urges Gelilei to sat

agein, but he repliss, | -

Iwmd:hmw mmmmum
me off with £0047y g0

In the Cerman waim, the dmmmtim of sensuelity after
the recentetion is carried through with greater sonolstenty.




CONCT, S ION

‘Although the chief purpess of this etudy, which was
to amttempt to follow the development of the pley from ita
arigins to ite finsl revision, hes been completod, the
atudy would end prematuralywithout en attempt to draw
together end offer one or two conclusions at whioh one
may sxrive egbout the play as it stende. Heimra-lly. am
snalysis of all of the problems of charecterizstion,
lapgusge, imege structure, drametic structure, literary
and other sources and prescdantg, or the like, camot
here bo attempted; snd only e superficial attempt will
be made to sssesy the algnificance of this play in rele~
tion to the rest of Brecht's Literery opus end to essign
it n place in the development of the eniire complex of
Breght's thought. Hopefully, o perspective con be
offared which w1l prove fruitful to other readers in un-
‘derstanding the play for theuselves.




| If there is ano thing which thde study Les been

eble to indicate, it is thet the wost important point,
the foeal point of Hrecht’'s comcern with the play, lies
in the recantation. This sotion was the fulcrum of tha
contradictiona of the first version and the act from which
the subsequant mejor revision deperted and o which 4% had
te roturn. It wes the resantation from which beth a sooial
sataptrophs and a sclentificelly revolutionsry work had
remulted; Brecht was deeply ermesbed in the parsdex of
that aet, sid on the mannsr in which ha finglly construeted
the metives and esnsequaneds of that setien depenis the
play itselfs, Consequently, of tho mmberless ways of

sproaching any play, the most direct smd useful fer this
play will bo to plunge siraight ints its center, inte
the -maantatm. If one 18 to underatand the play, one
mist imderstand what ie involved in the recantation. Wnat
1s, to spesk with Brecht, the Gnpdgssisis of this sction?

Two fevoee sre opposed to one another, Galilel sand the
inquisttion. The latter, with ite threst of torture, is
bluffing. Besause of Galilei's peliticsl suppart both st
home and sbrosd, sstuslly t torture hin is imposeible.
Bat Galiled is ignoremt of his politiesl strength. And
Galiled, the sensualist, femrs phyeical psin. Thevefors
hs recents. Had he not been ignerent of his peliticsl
 position, he would not hae feared tarture. Had he Leen




ignovent but fesrlees, the Hing? would have been emposed.
The pbsence af either his politicel ignorence oy of his
sensuzlity at this moment would have produced a differont
result. These two cloments together ewe at the bottom of
the recantation., Insefer therefore as the recsntation
contains in 1% sll of the olemnts of iwpertance in the
plyy, one can base on thia apalysis s "contrsl desoription”
of the play: (aliles depicts the saperience of o sensusl
end pelitically ignorant men in the center of s sooial
erisis. From this, one can proceed:

“There ave a great many cluea in the Mahwt the
neture and orizina of Gelilei's political ignorence. In
arder t0 underetsnd Galilei's Limited visien of palitics
one gan bogin with the first scens, in which Gelilei, sfter
hig fiustreting dispute with tha curater of the universi-
ty, explains to Andrea that their idess should not be
talked about to other pesple: o

%L wnu Qm‘k het os verboisn.

ANDREA: Aber es ist dech dis Welwheit.

GALTIEI: A4ber sie verdietet ee. »- In dissem Fall
¥omxt nooh etwes desue Wir FPhyeller

immer noch nieht bewsisen, was wir mmtw
hatten. (24)
Does it seem that Gealilei is simplifying the matber for
the child's eske? Noj in the couree of further develop~
ments it turns out that Galilei wes not simplifying. He
sotually believes that the only barwier te officinl acoep-
tanse of the truth is the lack of empirical evidences In



his thinking, the orly reason why he end Others sre

' hing the truth is the lack of PBeyelae.
The gpgument in the thixd seene between
politically more sephisticated “fpgredo brings out this
vision of progress in histary with greet clority, He
has Just cxplainsd some of the implisetions of his dis-
coveries %o his horrified friend:

' ninht met o
GALTLET: Weil er nichis bewsioen komniel Weil ex
' SAGREDO: mlm?mm 2 'imht inen Unterachied?
e nterse
meniea:

:G&LILEI Allen Un » Segretot
f.eube sp dem Mingchen, mﬂmhe:mm, 1@11
e mvmﬂiotonaa|im

m&i&mﬂaﬁwem&ﬁrwmmm:-ah
aohene Sie men iy auf dle Davsr nicht
SGleratehens o o o Dapa iad kcin Honoeh lm-
stande. Dis Verflilyung, dle von sinem Bewois
. mggeht, ist mu grose. mwmem dle
mism, em:r die Dever allo. w
s don oy -

Eah | % VW RS
Km. *{ 59-40)
The e belief in the emnipotence of Bewelse comtinues

“w Eﬂi@ hime
sy » mm m daflic bringen, Bewelge
05 Jedwrmerm, von Frsu Serti bis hineu

' am Pmt. (48}
And ageins |

di! Eicwhs aind .
arlimn daxr v«mm wb

me__ after his frustrsting experience with the Florentine
atodenicisns, he persista. While the plague is roging, M



rempins behind far hie Bewuisel
m kann diese Wmh‘hm nisht im Stdeh
tossen, Ioh hebe mkchiipe Faimh und. s
Baweisy Ttr gewlsss Beobachtuw sumasln. (69)
That expleins the seeming contradietion in him, that
he could be heroie in i face of the plagne and ceward-
1y befure the inquisition; bhe is heroic within his spheve,
ad thot sphere is his solentific werk, Fer his Bewelse
he would riek hiag life agsin end sgain (oo iong e wo
starvation wes involved), but whan he fudes the ingaisi-
tion, later, all sll of hia Bewelse Lave long besn @ollected
end mm& mt. tnfortunetely the incuisition ie net Fro
the lonst interested in his Baweise; uoet likely even
his “swelsatein has been taken from him, es Federsoni
De: ny, wo sle i >inféhren, geht nan ohne Tosthen. (188)
If his Dewelse ee inefTective, he is out of his clommt
eltogether., When all the possibilitics of Vermmft hewe
been ¢ woted, he 1a left helpless ind he sictumba. B is,
in brie?, s Tommaiibeld, © ¢ Mot 8 moetad Tev LoDy
miahm&dwhimmcial ineight bl the re~
centation. He reelizes very wall, for oexsmple in his con~
vorection with the Little wonk, ¢ ot his staw. le ia ned
o metter of plansts but of poasmts, thet the astronesis
@tes . lon do in redlity & scelsl questien, And he renlises
elso that he waw wrong, sfter Clevius hed sonirmed his




findings, to have asevided this vistery 40 Vermanft,
rather than to himself as Vermfinftiger. Ne reslises also
thet his eight-ysor ailence has brought him great fome
emd pepuatation, and that this fame puta hiwx in a posi-
tion of power—-but when the tdme comes to act on this
¥nowledge, he cammet or will notj or as Brechi put 1%,

he simply forgeta. Brecht intentionslly structured the
lesrning-proceen ¢f his chief figuve in lesps end bourdas
> aagt mm mmzwm.. m Mlpiei

Leme, well ar geschwic hm.'m@rhatsm

“de-t& wd denn msiut ar wieder, o pie

fete Tch glaube, dos iat willlg reslistisch.q..
Sueh g structure does not meke the play sasiore o unl.oo-
~ stand et fiestosight, but Breenxt ia probebly not fur wrong
in seyin: that it ia A1y resiistic. Once, when Galilel
dscides to write his work on the snspots in the commen
lengusge, he acte oul of & purely eveisl~political motive
and with insight. But irmedistely thoreafter, he falls
hack on his Bewsise snd withdraws from the socisl upsurge
which he has created. That soene, in which he rejects the
iron-fourder's advice and help, is tha forerurnsr of tls
actual regentation, s Dreht intended it to be, 1% una
carries the smse two motivefl as the later recontatiomn
sensuslity end politivsl ignoresnce. But hare the reliance
on Béwsise reveslo its soeisl treastm, ss an jjsimience on
Bewsise and nothing but Beweise. The populer uprisings




threaten to cerry the confliet to a different level then
tha m«mum-munwm. aad he disassocistes W_
from thams

Toh babes ein Dash gesshrisben fber dis

“iechanik des Universuns, dae iat auu. wu

f;':'* Mﬁ Wi'l‘ﬂ m nieht mht

geht nieh nights en. (123)
mwwmmmmwmwmm fight

Wﬂmmmmw.mam%th

| uai:lty. the second slement (on the side of Galilel)
in the recantation, oo be deseribed with exactly the
. ssme phwese, “ssufie Gewalt der Vernunft,” Gulilei thinks
that "thinling is one of the greatest plessures of the
hnﬂmrm" because 3% ip undeubledly true of himseli,
As the pope correcily observed, Galilei “denkt ans Sinn-
1ichkeit." Ognuss and Verpmuft ce aynonysous in his
vocshulaxyj he oould not differentiaste the pleocaures De~
| ceived from ﬁ'@nh breyzas frem new ghorea, a gless of milk,
a nav era, en old wine, & nevw star, & Horation ods, am
elive, = Roman spring. ' |
Thero 4s no doubt wheleUover that a2l of these quadi~
ties are end werw intended by Hrecht &g virtues, ss good
qualitiess Porituns snd asceties of whatover religicua
or palitiaﬂ. conviction consequantly will have difficully
ding the pley; Gelilel's sensuslity ia not &
| mﬁ. Broant wes specific ¢n thia peint, both in the Mgdell-
bugh @md in his other comuentaries on the play, for axsmple:




Wa nicht, er denkt der Wollust wegen!
Tot dles otwas Outes oder at!ru Sehlechtens? :
Ieh »ate dir, da & in gansan Sthck darliber ; i
niehts der Gosellsahaft narteiliges finden '
wirst, und Mnundwm 46 & doch selber, wie

4eh hoffe tapferes Kind des wissenschefti-

1iches 2 ...eimt.m bist, e8 als etwss Qutes dep-
By uniting Vispeneduyet =nd Yeindwrst, by creating a m.. )
acter of universel sensiality (polymorphous sensuelity, 3

if one prefers), Hrecht has made it ipossible to condesm .
Golilei's fleshly wonimess without slso condeming hie
scientific ashievemsnta, Or »ather, the only stmmépoint
from which this is possible ia that of the medieval @lmrchy
but Bmecht was writing for the seientifie era. Heither

18 1t entirely possible to cendsmn Gelilei for his belief

in the gentle force of reason; at lemst Evecht's writings

meks At quite clear thet gentlenesa and reeson mre the
pringiples sccerding to which all the soeis) cenduct of
menicind ought $0 be based. Oalilet is entivwly, in other

worda, & good uale

~ But he elsc becomes a ertmingl, a Greltor to sovinty.
Oelilei's self-condemnation lesves no doubt of his sincerisy,
nor does Eracht leave eny deubdt of his own sineerity in
portraying the recsntation 88 tressinous snd eriminal, 36188

One eneounters therefore a parsdox which is central,”

in ane form or snctler, to the great majority of Brecht's
&rmmatie worka aa far beck g8 the “Three~Penny Opera" with







gsould be wephraged iu Gselilei's vocabulary with equal
sprlicability:

*Keinen leiden w lossen, migh nicht sich welber
Jeden Genfisst bereiten, euch sich, das ist gui.”

. ShanTo's tonsequent revognition thet a world which re-
quires the greateat suffering of its most virtuwus PROFLE,
 the pmme as Mother Courege's reslisation that samething
is rotten in a land whare zreat heroes sbound, thw same
an thﬁt'ed‘mﬂﬁ throughout Dreent’s Fifeht)incasssnriene
| is elso the recoguition et whieh Galilei quietly arrives
eftey his recentationt

Ungldcklieh des Land, dan Helden n#tig hat. (188)
It ia Gelilei's enawer to Andres's *Ungliicklieh dss Lend,
dns keine Helden hot,” it s the defendant's secusation
o his Jury, md a theveughly "Brechtisn' motif.

But the play cmnot end with this recognitien that
tue soofnl exder needs w0 be chenged in order to permit
a nermal, uherele life. There is a Grucial differemce
between Fhen Te's eapitulation and gempromise and that
of Galilei: Shen Te hed no chelee, she had 1o cspitulate
in order to survive. But Galilei's mwoesntation wea entle
rely unnecessmry fox his survivel, He was at no time in
danger of physiesl harm. Nothing would have happened to
him, hed he not recsnted. The sooiel ocataatrephe was




Thus for & brlef moment in hi.atﬂw e mw%t.m
between Andma'u appeal for hevolss and Gslilei's mppeal
for ammal mietw nef bean suspendsd. A% the moment
when Oslilei Tacms the inquisitien, Italy needs ne haroes,

mor d6so Gelilei need heroism; thelr exchuige of bitier

soousations is bestde the point, bosed on iznorence of the
trug historical conditions in whioh they met, Gaelilei
peedsd enly the Isowledge of hie asveicl stvenmgth in ordes
mmmmmmnfmwﬁﬂmtw&ww}w
mlfq He anly needed to know.

By stractaring the srisis of the mam conflict 1in
this mmoey, Brecht went a 1ong step fariher then in the
"‘clajaaiﬁ*- sxposition-plays Like Semun. Galilel does m
only cxpose a contradiction in society, but eleo presents
thet contoadietior as svitablee In this play, Bracht
served motise to the present that sll of the contradies
tiong of the selentific ere, especislly the invention and
uss of ihs stomls bosb, were svoidsbls and need ot have |
heppenad, In thus striking a fatal blow ot the mum of
fnevitability and iammtability whish is mads to sarround
histarie developments snd serves as a sourse for i’at.alimf
and tmpotant despair, Bresht exposed the srtifisisii
the mtradictims of tha present and mﬂma M 1n
mmﬁyemha came to regard es the fundammentsl atm

Bhankaiho 2
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